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OBRAS GENERALES

001 Arrue, G., ed.: Jornadas sobre bibliotecas en conservatorios y escuelas
de música. Vitoria, 5, 6 y 7 de octubre de 1995. Escuela de música de Jesús
Guridi. Ponencias
1997 – 287 pp.  € 6,01

002 Braun, J.: On Jewish Music. Past and Present
2006 – 433 pp., fig., tabl.  € 80,71
INDICE: Biblical terminology of music instruments — The near eastern context — Music history
of ancient Israel/Palestine — Ethnicity — Jews in soviet music — The large forms of Klezmer
music — Christian and jewish religious elements in music — The musical landscape in Israel/
Palestine.

003 Brunet, F.: Théophile Gautier et la musique
2006 – 432 pp.  € 75,00

Obras generales: 001 — 035
Teoría y pedagogía musicales: 036 — 109

Ediciones musicales: 110 — 126
Historia de la música: 127 — 183

Música española: 184 — 197
Folklore — Jazz — Rock — Pop: 198 — 211

Etnomusicología: 212 — 220
Ópera — Canto — Danza: 221 — 243

Instrumentos musicales: 244 — 255
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004 Buerkner, Y.: Togism. Die Musik Togi Hidekis im Zeichen der japanischen
Postmoderne
2003 – 154 pp., fig., not.  € 38,50

005 Careri, E. / P. P. De Martino, eds.: Napoli musicalissima. Studi in onore
del 70º compleanno di Renato Di Benedetto
2005 – x + 400 pp., fig.  € 45,80

006 Carmona, L. M.: Diccionario de compositores cinematográficos
2003 – 542 pp.  € 25,00

007 Cavalieri, L., ed.: Libretti per musica dell’ottocento nella Biblioteca
universitaria di Padova
2005 – xv + 752 pp.  € 71,80

008 Collomb, M., ed.: Voix et création au XXe siècle. Actes du colloque de
Montpellier, 26, 27 et 28 janvier 1995
1997 – 321 pp.  € 43,90

009 Cummins, L.: Debussy and the Fragment
2006 – 192 pp.  € 41,60

010 Daniels, D.: Orchestral Music. A Handbook, Fourth Edition
20054 – xiii + 619 pp.  € 60,15

011 Denizeau, G.: Musique et ars visuels
2004 – 315 pp.  € 33,00

012 Denizeau, G.: Musique et arts
1995 – 264 pp., fig.  € 25,60

013 Díaz Vázquez, Y. L.: Catálogo de los fondos musicales del teatro Tacón
de La Habana. Partituras y libretos
1999 – 252 pp., 10 lám.  € 6,01

014 Duerr, A. / R. Jones: The Cantatas of J. S. Bach. With Their Librettos in
German-English Parallel Text
2006 – 984 pp., not.  € 62,50
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015 Gosálvez Lara, C. J.: La edición musical española hasta 1936. Guía para
la datación de partituras
1995 – 220 pp., 30 fig., tabl.  € 12,02

016 Hartzell, K. D., ed.: Catalogue of Manuscripts Written or Owned in
England up to 1200 Containing Music
2006 – 746 pp., 8 fig.  € 140,40

017 International Music Directory 2006/2007, 2 vols. (1: Performed Music;
Concert Management and Promotion Agencies; Teaching and Instruction; 2:
Radio and Television; Music Publishers; Documentation and Research; Na-
tional Music Councils, Associations and Foundations; Indexes)
2006 – xviii + 1.132 pp.  € 372,00

018 Katz, M.: The Violin. A Research and Information Guide
2006 – 424 pp.  € 94,85
Music Bibliographies.

019 Kennedy, M. / J. Bourne: The Oxford Dictionary of Music
2006 – 1.008 pp., not.  € 46,80

020 Köster, M. / D. Schmidt, eds.: ‘Man kehrt nie zurück, man geht immer
nur fort’. Remigration und Musikkultur. Ergebnisse einer internationalen Tagung
in Tutzing, 2003
2005 – 275 pp., 1 com., not.  € 35,40

021 Konrad, U.: Mozart - Catalogue of his Works. Compositions, Fragments,
Sketches, Arrangements, Manuscript Copies, Texts
2006 – 251 pp.  € 21,85

022 Koskoff, E.: Music Cultures in the United States: An Introduction
2004 – 448 pp.  € 34,85

023 Lindeman, S. D.: The Concerto. A Research and Information Guide
2006 – 320 pp.  € 94,85
Music Bibliographies.

024 Loreto, A.: I libretti musicali della Biblioteca alagoniana di Siracusa
2006 – l + 411 pp.  € 56,60
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025 Nattiez, J.-J., ed.: Musiques. Une encyclopédie pour le XXIe siècle, 1:
Musiques du XXe siècle
2003 – 1.492 pp.  € 55,00

026 Nattiez, J.-J., ed.: Musiques. Une encyclopédie pour le XXIe siècle, 2:
Les savoirs musicaux
2004 – 1.248 pp., fig.  € 55,00

027 Nattiez, J.-J., ed.: Musiques. Une encyclopédie pour le XXIe siècle, 3:
Musiques et cultures
2005 – 1.166 pp.  € 55,00

028 Nattiez, J.-J., ed.: Musiques. Une encyclopédie pour le XXIe siècle, 4:
Histoire des musiques européennes
2006 – 1.514 pp.  € 55,00
INDICE: J.-J. Nattiez: Histoire ou histoires de la musique? —1. Prémisses: M. Baroni: Style et
mutations stylistiques dans la tradition musicale européenne — J. Molino: Le temps, la musique et
l’histoire — L. Treitler: Comme le temps passe: conjuguer la musique — 2. Histoires: L. Zanoncelli:
Topoi de la théorie musicale de l’antiquité au XVe siècle — A. Planchart: Les traditions du chant
dans l’Europe occidentale — A. Lingas: Musique et liturgie dans les traditions orthodoxes — S.
Rankin: Liturgie dramatique et drame liturgique — G. Rico: La formation musicale dans le con-
texte du quadrivium — A. Butterfield: Les traditions du chant courtois médiéval — F. Luisi: L’ex-
pression musicale de la dévotion populaire — A. Planchart: L’organum — M. Bent: Les élites cultu-
relles et la polyphonie aux XIVe et XVe siècles — M. J. Bloxam: La messe polyphonique de Guillaume
de Machaut à Palestrina — K. van Orden: De la cour à la ville: la chanson aux XVe et XVIe siècles —
L. Welker: La naissance de la musique instrumentale du XIIe à la fin du XVIe siècle — M. Privitera:
Madrigaux mélancoliques — P. Macey: Rhétorique et sentiments à la Renaissance — O. Rees: Les
réponses à la réforme et à la contre-réforme — J. A. Owens: La musique anglaise de la réforme à la
restauration — E. Senici: Typologie des genres dans l’opéra — M. Beghelli: Voix et chanteurs dans
l’histoire de l’opéra — P. Fabbri: La naissance de l’opéra en musique — E. Rosand: Les débuts du
théâtre public à Venise: du théâtre de cour au théâtre lyrique public — R. Strohm: Aria et récitatif, des
débuts jusqu’au XIXe siècle — C. Piccardi: Danse et musique de la Renaissance à Tchaïkovski — F.
Piperno: Modèles stylistiques et stratégies compositionnelles de la musique instrumentale du XVIIe

siècle — G. Butler: rhétorique allemande et Affektenlehre — A. Basso: Maçonnerie, ésotérisme et
lieux secrets de la musique du XVIe au XIXe siècle — L. Azzaroni: La tradition pédagogique du
contreproint strict — A. Basso: Genèse des institutions musicales modernes (XVIIe-XIXe siècles) —
C. Fertonani: Orchestres et styles orchestraux aux XVIIe et XVIIIe siècles — A. Planchart: Le son de
l’orchestre de Monteverdi à Ravel — J. Deaville: L’image du virtuose aux XVIIIe et XIXe siècles: de
Tartini à Paganini et de Bach à Liszt — J. Butt: Bach et Haendel: deux créateurs bien différents issus
d’une même culture — F. Koerndle: La musique sacrée des traditions catholiques et luthérienne aux
XVIIe et XVIIIe siècles — R. Legrand: La musique du roi et des philosophes de Lully à Rameau — E.
Gallat-Morin / J.-P. Pinson: L’implantation de la musique française en Nouvelle-France aux XVIIe et
XVIIIe siècles — J.-M. Bardez: Les débats sur la musique au siècle des lumières — F. Cotticelli:
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Théâtre et musique à Naples au XVIIIe siècle — F. de Médicis: Les conventions de l’opéra au XVIIIe

siècle et les œuvres lyriques de Mozart — E. Fubini: Forme sonate et opéra — W. Drabkin: La
musique de chambre de Haydn à la fin du XIXe siècle — J.-P. Bartoli: Rhétorique et narrativité
musicale du milieu du XVIIe siècle au début du XIXe siècle — M. E. C. Bartlet: La révolution
française et la musique — S. Burnham: Beethoven: la différence — J.-P. Bartoli: Rhétorique et
narrativité musicales au XIXe siècle — N. Meeùs: Théories musicales à l’époque romantique — A.
Serravezza: La théorie musicale à l’époque du positivisme — M. Giani: Foi et théâtralité dans la
musique sacrée du XIXe siècle — W. Dürr: Poésie et musique dans le lied avec piano du roman-
tisme allemand — R. Dalmonte: Le piano au XIXe siècle — M. Beghelli: Morphologie de l’opéra
italien de Rossini à Puccini — C. Abbate / R. Parker: La présence du grand opéra chez Verdi et
Wagner — J.-J. Nattiez: L’univers wagnérien et les wagnérismes — G. Guccini: Verdi metteur en
scène: une dramaturgie entre écriture et action —  P. Petrobelli: La mise en scène d’opéra: lecture
historique ou interprétation actuelle? — M. Everist: Le drame musical français au XIXe siècle:
structures sociales et contextes artistiques — M. Csáky: L’opérette — G. Marchand: Le mythe de
Faust dans la musique du XIXe siècle — A. M. Morazzoni / A. A. Orlova: Peut-on parler de «groupe
des cinq»? — P. Franklin: Les symphonies «fin de siècle» — J. Molino: Pour une autre histoire de
la musique. Les réécritures de l’histoire dans la musique du XXe siècle.

029 Pesek, U. / Z. Pesek: Flötenmusik aus drei Jahrhunderten. Komponisten.
Werke. Anregungen
1990 – 320 pp.  € 33,80

030 Revista musical (Bilbao, 1909-1913). Edición facsímil dirigida por I.
Olabarri Gortázar + estudios, 6 vols.
2003 – xxi + 1.876 pp.  € 100,00
INDICE: Estudios: J. Antton Zubikarai: Revista musical aldizkaiaren aurreko musika-egorea: XIX
mendea Bilbon — M. Nagore Ferrer: Un lustro de música en Bilbao (1909-1913) — I. Olábarri
Gortázar: Juan Carlos de Gortázar (1864-1926) y la música en Bilbao — F. Sopeña: «La Revista
musical de Bilbao (Para las bodas de oro de la Sociedad filarmónica) — E. Casares Rodicio: La
Revista musical de Bilbao.

031 Rihm, W.: Ausgesprochen. Schriften und Geschpräge. Hrsg. von U. Mosch,
2 vols.
1998 – 898 pp.  € 42,65

032 Rodríguez, T.: Vox populi. Apuntes sobre la voz humana
2006 – 82 pp.  € 12,00

033 Rubio Álvarez, S.: Catálogo del archivo musical de la catedral de León, 2
vols.
2005 – 2.002 pp., not.  € 93,60
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034 Scelsi, G.: L’homme du son. Poésie recueillies et commentées par L. Martinis
avec la collaboration de S. Kanach
2006 – 313 pp., lám.  € 28,00

035 Workman, D.: The Percussionists’ Guide to Injury Treatment and Prevention
2006 – 328 pp.  € 34,85

TEORÍA Y PEDAGOGÍA MUSICALES

036 Aristide Quintilien: La musique. Traduction et commentaire de F. Duysinx
1999 – 372 pp.  € 50,94

037 Aulestia, G.: Técnicas compositivas del siglo XX, tomo 1
1998 – xvi + 687 pp., not.  € 43,75

038 Aulestia, G.: Técnicas compositivas del siglo XX, tomo 2
2004 – x + 371 pp., not.  € 15,00

039 Aullón de Haro, P., ed.: Óscar Esplá y Eusebio Sempere en la construcción
de la modernidad artística. Un paradigma comparatista, 1
2005 – 262 pp., not., fig.  € 20,00
INDICE: P. Aullón de Haro: Introducción: antítesis y convergencia de Óscar Esplá y Eusebio
Sempere en el proceso de la modernidad artística — E. Llobet: La música europea y Óscar Esplá —
V. Carreres: Regionalismo y paisaje en la obra de Óscar Esplá — R. E. Castelló: Sobre literatura y
pintura en la obra musical de Óscar Esplá — J. M. Esteve: Óscar Esplá y el Misterio de Elche — F.
J. León Tello: El pensamiento estético de Óscar Esplá — J. Chabás: Gabriel Miró, seguido de dos
sonetos juveniles de Juan Chabás sobre Óscar Esplá y Gabriel Miró.

040 Aullón de Haro, P., ed.: Óscar Esplá y Eusebio Sempere en la construcción
de la modernidad artística. Un paradigma comparatista, 2
2005 – 350 pp., lám.col.  € 30,00
INDICE: Primera parte: P. Ramírez: Sempere veinte años después — C. Barrena: La estampa
moderna. Evolución de la imagen impresa desde la talla dulce a la serigrafía — R. Farriols: Sempere
serigráfico — R. M. Castells: «Sempere ha dibujado proyectos de altura sobre los que llueve blanco
de un cielo claro» — Segunda parte: Selección de textos de Óscar Esplá — La creación artística de
Eusebio Sempere: selección — Selección de textos de Eusebio Sempere — Discografía de Óscar
Esplá (por R. Elia Castelló) — Catalogografía y bibliografía selecta de Eusebio Sempere — P. J.
Rico Lacasa: Epílogo sobre Eusebio Sempere y el nuevo Museo de arte contemporáneo de Alicante
— O. Martínez Giménez de León: Cronología comparativa.
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041 Austern, L. P.: Music, Sensation, and Sensibility
2002 – 352 pp., 2 fig., 45 fot.  € 126,00

042 Austern, L. P. / I. Naroditskaya, eds.: Music of the Sirens
2006 – 430 pp., 39 fot., 2 map.  € 30,00
INDICE: I. Naroditskaya / L. P. Austern: Introduction: Singing each to each — L. Holford-Strevens:
Sirens in antiquity and the middle ages — L. P. Austern: «Teach me to heare mermaides singing»:
embodiments of (acoustic) pleasure and danger in the modern west — H. Stobart: Devils, daydreams,
and desire: siren traditions and musical creation in the central-southern Andes — E. L. Calogero:
«Sweet aluring harmony»: heavenly and earthly sirens in sixteenth- and seventeenth-century literary
and visual culture — S. M. Buhler: The sirens, the epicurean boat, and the poetry of praise — L.
Kramer: «Longindyingcall»: of music, modernity, and the sirens — I. Naroditskaya: Russian rusalkas
and nationalism: water, power, and women — A. Fauser: Rheinsirenen: Loreley and other Rhine
maidens — J. M. O’Connell: The mermaid of the Meyhane: the legend of a greek singer in a turkish
tavern — H. J. Drewal & al.: Siren serenades: music for Mami Wata and other water spirits in
Africa — T. LaMay / R. Armstrong: The navel, the corporate, the contradictory: pop sirens at the
twenty-first century — J. Joe: The cocktail siren in David Lynch’s Blue Velvet.

043 Ayers, M. D., ed.: Cybersounds. Essays on Virtual Music Culture
2006 – x + 282 pp.  € 35,50
INDICE: E. A. Buchnan: Deafening silence: music and the emerging climate of access and use —
M. Giesler: Cybernetic gift giving and social drama: a netnography of the napster file-sharing
community — A. Whelan: Do u produce?: subcultural capital and amateur musicianship in peer-to-
peer networks — A. Pinard / S. Jacobs: Building a virtual diaspora: hip-hop in cyberpace — A.
Haupt: The technology of subversion: from digital sampling in hip-hop to the MP3 revolution —
M. D. Ayers: The cyberactivism of a dangermouse — D. O’Reilly / K. Doherty: Music b(r)ands
online and constructing community: the case of new model army — C. Anderton: Beating the
bootleggers: fan creativity, «lossless» audio trading, and commercial opportunities — G. Consentimo:
«Hacking» the iPod: a look inside Apple’s portable music player — T. Reddell: The social pulse of
telharmonics: functions of networked sound and interactive webcasting — J. Ryan / M. Hughes:
Breaking the decision chain: the fate of creativity in the age of self-production — J. Sterne:
Afterword: On the future of music.
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045 Berio, L.: Un ricordo al futuro. Lezioni americane
2006 – xv + 114 pp. + 12 lám.  € 18,00

046 Bonds, M. E.: Music as Thought. Listening to the Symphony in ihe Age of
Beethoven
2006 – xxi + 169 pp.  € 29,95
INDICE: Prologue: An unlikely genre: the rise of the symphony — Listening with imagination:
the revolution in aesthetics — Listening as thinking: from rhetoric to philosophy — Listening to
truth: Beethoven’s fifth symphony — Listening to the aesthetic state: cosmopolitanism — Listening
to the german state: nationalism — Epilogue: Listening to form: the refuge of absolute music.

E. ALTENMUELLER
M. WIESENDANGER / J. KESSELRING, EDS.

MUSIC, MOTOR CONTROL
AND THE BRAIN

2006 — xi + 327 pp., 35 fig., 10 fot., 16 lám.col.  € 54,60
INDICE:1. History: A. C. Lehmann: Historical increases in expert music performance
skills: optimizing instruments, playing techniques, and training — 2. Psychology: L.
Jäncke: From cognition to action — C. Palmer: The nature of memory for music
performance skills — B. H. Repp: Musical synchronization — 3. Movement Analysis:
T. E. Jerde & al.: Hand movements and musical performance — H.-C. Jabusch: Movement
analysis in pianists — M. Wiesendanger & al.: Fingering and bowing in violinists: a
motor control approach — S. Dahl: Movements and analysis of drumming — 4.
Representation in the Brain: G. Schlaug: Brain structures of musicians: executive
functions and morphological implications — L. Jäncke: The motor representation in
pianists and string players — M. Bangert: Brain activation during piano playing — A.
Nirkko / R. Kristeva: Brain activation during string playing — H. Ackermann & al.:
«Singing in the (b)rain»: cerebral correlates of vocal music performance in humans —
R. L. Gordon & al.: Sensory-motor networks in singing and speaking: a comparative
approach — C. Gerloff / F. Hummel: The role of inhibition in the motor control of finger
function — 5. Apollo’s Curse-- – Loss of Motor Control in Musicians: E. Altenmüller:
The end of the song? Robert Schumann’s focal dystonia — H.-C. Jabusch / E. Altenmüller:
Epidemiology, phenomenology, and therapy of musician’s cramp — K. Rosenkranz:
The neurophysiology of focal hand dystonia in musicians — N. N. Byl / A. Priori: The
development of focal dystonia in musicians as a consequence of maladaptive plasticity:
implications for intervention — J. Kesselring: Music performance anxiety.

044
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047 Cage, John: X: Writings ’79-’82
1983 – x + 189 pp.  € 20,80

048 Calvo Manzano, M. R.: Tratado analítico de la técnica y estética del
arpa
1987 – 319 pp., not., fot.  € 31,25

E. BUCH

LE CAS SCHOENBERG:
NAISSANCE DE L’AVANT-GARDE MUSICALE

2006 – 356 pp., not. + 16 lám.  € 22,50
INDICE: Introduction: Un compositeur controversé — 1. La critique musicale
viennoise: Le métier d’homme sensible — L’invention et la maîtrise — Attentats et
bruits de démocrate — L’oreille des critiques — 2. La nuit transfigurée, 18 mars
1902: La jeune promesse — L’accord de Tristan déteint — La peinture de la lune et
les lions rugissants — 3. Pelleas und Melisande, 25 janvier 1905: Les musiciens
sécessionnistes — Katzenmusik — Le type du fanatique — 4. Premier quatuor à
cordes et Symphonie de chambre, 5 et 8 février 1907: Un haut protectorat sur la
musique dégénérée — Harmonie et contrepoint — La critique objective d’Elsa
Bienenfeld — Ceci n’est pas un cas — 5. Deuxième quatour à cordes, 21 décembre
1908: Le temple de Beethoven profané — Pour une justice sommaire — Schönberg
contra Karpath — Naissance d’un auteur — 6. Trois pièces pour piano et Lieder
d’après Stefan George, 14 janvier 1910: Caricatures de l’oreille cassée — Vers une
esthétique de la rupture — Pierrot cruel — Les Gurrelieder ou le triomphe de
Schönberg — 7. Skandalkonzert, 31 mars 1913: Tous les fous à l’asile — L’héritage
de Gustav Mahler — «Hearing » a futurist concert in Vienna — Conclusion: Pour
une histoire politique de l’avant-garde musicale.

049

050 Caraci Vela, M., ed.: La filología musicale. Istituzioni, storia, strumenti
critici, 1
2005 – xi + 248 pp.  € 29,50

051 Clark, S. / E. E. Leach, eds.: Citation and Authority in Medieval and
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Renaissance Musical Culture. Learning from the Learned
2005 – xxxii + 250 pp., not.  € 94,85
INDICE: S. Clark / E. E. Leach: Introduction: Citation, and authority in musical culture before
1600 — Margaret Bent: Select list of publications — The Tradition of Music Theory: S. Rankin:
Naturalis concordia vocum cum planetis: Conceptualizing the harmony of the spheres in the early
middle ages — G. Rico: «Auctoritas cereum habet nasum»: Boethius, Aristotle, and the music of
the spheres in the thirteenth and early fourteenth centuries — C. T. Leitmeir: Types and transmission
of musical examples in Franco’s Ars cantus mensurabilis musicae — B. Haggh: Ciconia’s citations
in Nova musica: new sources as biography — Vitry and Machaut: L. Holford-Strevens: Fauvel
goes to school — A. Wathey: Auctoritas and the motets of Philippe de Vitry — K. Brownlee: Fire,
desire, duration, death: Machaut’s motet 10 — A. V. Clark: Machaut reading Machaut: self-borrowing
and reinterpretation in motets 8 and 21 — L. M. Earp: Declamatory dissonance in Machaut — V.
Newes: «Qui bien aimme a tart oublie»: Guillaume de Machaut’s Lay de plour in context — Influence,
Models, and Intertextuality: J. Milsom: «Imitatio», «Intertextuality», and early music — D. Howlett:
Apollinis eclipsatur: foundation of the «collegium musicorum» — R. Strohm: De plus en plus:
Numbers, Binchois, and Ockeghem — T. Dumitrescu: An english adoption of the burgundian chanson
— C. C. Judd: Learning to compose in the 1540s: Gioseffo Zarlino’s Si bona suscepimus — B. J.
Blackburn: The eloquence of silence: Tacet inscriptions in the Alamire manuscripts.

052 Correa, D. Da Sousa, ed.: Phrase and Subject. Studies in Literature and
Music
2006 – xii + 212 pp.  € 71,00
INDICE:  1. Theoretical Issues: D. Albright: Stances towards music as a language — A. Gritten:
Music before the literary: or, the eventness of musical events — T. Frühauf: Music in the
philosophical imagination: deconstructing Friedrich Nietzsche’s Human, all too human — P. Dayan:
The force of music in Derrida’s writing — 2. Generic Alliances:  L. Woof: Music and realism:
Samuel Richardson, italian opera, and english oratorio — L. Kramer: Saving the ordinary:
Beethoven’s ‘Ghost’ trio and the wheel of history — M. Byron: Musical scores and literary form in
modernism: Ezra Pound’s Pisan cantos and Samuel Beckett’s Watt — 3. The Gendered Text: T. B.
Cuillé: Revoicing Rousseau: Staël’s Corinne and the song of the south — R. H. Trillini: The dear
dead past: the piano in Victorian and edwardian poetry — S. Asbee / T. Cooper: Music and Kate
Chopin’s The Awakening — R. Samuels: Narratives fo masculinity and feminity: two Schumann
song cycles — 4. Narratives Modes: G. Bordry: The concert as a literary genre: Berlioz’s Lélio —
F. Celestini: Literature as Déjà vu? The third movement of Gustav Mahler’s symphony — R. Bartlett:
Fugue of music drama? Symmetry, counterpoint, and leitmotif in Dostoevsky’s The brothers
Karamazov — D. Crilly: Benjamin Britten and Wilfred Owen: an intertextual reading of the War
Requiem.

053 Couperin, F.: L’art de toucher le clavecin, 1717 (facsímil) edición y versión
española de M. Lorenzo Monerri transcripción de los ocho preludios de F.
Couperin realizada por M. Lorenzo Monerri y copia manuscrita de J. Puerto
1991 – 146 pp., not.  € 12,62

054 Dammeyer, A.: Pathos - Parodie - Provokation. Authentizität versus
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Medienskepsis bei Friedrich Nietzsche und Gustav Mahler
2005 – 407 pp., not.  € 53,90

055 Dickinson, P., ed.: Cage Talk. Dialogues with and about John Cage
2006 – xiii + 273 pp., 9 lám.  € 39,80
INDICE: 1. Cage and Friends: John Cage — Merce Cunningham — Bonnie Bird — David Tudor
— Jackson Mac Low — Minna Lederman — 2. Colleagues and Criticism: Virgil Thomson — Otto
Luening — Karlheinz Stockhausen — Earle Brown — Kurt Schwertsik — La Monte Young —
John Rockwell — Pauline Oliveros — Paul Zukofsky — 3. Earlier Interviews: Cage with David
Sylvester and Roger Smalley — Cage with Frank Kermode — Cage with Michael Oliver — 4.
Extravaganzas: About Musicircus, Cage with Peter Dickinson — Introducing Roaratorio, Cage,
Cunningham, and Peadar Mercier with Peter Dickinson — Europeras and After, Cage with Antony
Cheevers.

056 Domínguez Benejam, Y.: Caminos de la musicología
20032 – 84 pp.  € 4,75

057 Duffin, R. W.: How Equal Temperament Ruined Harmony (And Why You
Should Care)
2007 – 196 pp., 48 fig.  € 28,50
INDICE: Shouldn’t leading notes lead? — How temperament started — Non-keyboard tuning —
«How long, o Lord, how long?» — A bridge to the nineteenth century — Really better or simply
easier? — Some are more equal than others — The «Joachim mode» — The limbo of that which is
disregarded» — Where do we go from here?

058 Dufour, V.: Stravinski et ses exégètes (1910-1940)
2006 – 276 pp.  € 27,00

059 Eder, P.: Die modernen Tonarten und die phrygische Kadenz
2004 – 350 pp., not.  € 72,80

060 Elliott, M.: Singing in Style. A Guide to Vocal Performance Practices
2006 – xii + 356 pp., 84 not.  € 35,65
INDICE: The early baroque — The late baroque — The classical era — Italian bel canto — German
Lieder — French mélodies — Second viennese school — Early twentieth-century nationalism —
Working with living composers.

061 Ericson, K.: Heinz Holliger - Spurensuche eines Granzgängers. Das
kompositorische Schaffen im Spiegel der Beschäftigung mit Sprache, Atem,
Schweigen
2004 – 650 pp., 7 fig., not.  € 75,00
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062 Eufonia. Didáctica de la música, 38: Investigar en la educación musical.
De la teoría a la práctica
2006 – 126 pp., fig., gráf.  € 19,50

063 Fabre, F.: Nietzsche musicien. La musique et son ombre
2006 – 274 pp., 1 CD-ROM, not.  € 20,00
INDICE: Le démon de la musique — «J’aurais voulu être musicien» — L’affaire Manfred — De
l’Hymne à l’amitié à l’Hymne à la vie — Le sud de la musique: une esthétique? — La musique
fécondatrice de la parole — La naissance de Zarathustra.

064 Fauvel, J. / R. Flood / R. Wilson, eds.: Music and Mathematics from
Pythagoras to Fractals
2006 – x + 189 pp., fig., fot.  € 26,79
INDICE: 1. Music and Mathematics through History: N. Bibby: Tuning and temperament: closing
the spiral — J. V. Field: Musical cosmology: Kepler and his readers — 2. The Mathematics of
Musical Sound: C. Taylor: The science of musical sound — I. Stewart: Faggot’s fretful fiasco — D.
Fowler: Helmholtz: combinational tones and consonance — 3. Mathematical Structure in Music:
W. Hodges: The geometry of music — D. Roaf / A. White: Ringing the changes. bells and mathematics
— J. Cross: Composing with numbers: sets, rows and magic squares — 4. The Composer Speaks:
C. Gamer / R. Wilson: Microtones and projective planes — R. S. Johnson: Composing with fractals.

065 Fernández de Huete, D.: Compendio numeroso de zifras armónicas, con
theorica, y práctica, para harpa de una orden de dos ordenes, y de órgano, 2
vols. (I: Edición facsímil de los dos tomos de Diego Fernández de Huete (1702
y 1704), que fueron publicados y han llegado hasta nuestros días; II: Presentación
y transcripción). Edición de R. M. Calvo Manzano
1992 – 453 pp., not., fig.  € 31,25

066 García Llovera, J. M.: Musicología. Campos y caminos de una ciencia
2005 – x + 275 pp.  € 38,00
INDICE: Prefacio — 1. Musicología. Generalidades. Definición nominal: Historia de la palabra -
Evolución - Expresión en singular - Resumen. Definición real: Descripción elemental - Concepto de
definición. Definiciones: Concepto y tipificación - Características. Antecedentes históricos:
Antigüedad - Medioevo - Renacimiento - Enciclopedismo - Nuevo humanismo - Encrucijada -
Confrontación - Otras Musicologías — 2. Musicología Histórica y Sistemática. Introducción: Postura
histórica - Postura sistemática - Complementación, no contraposición - Estructura - Unidad - Proceso
- Características - Métodos — 3. Sistemática de la Musicología. Generalidades: Sistemáticas del
pasado - Sistemáticas “modernas” - Comparación y crítica. Esquema general: Explicación -
Concatenación. Sistemas de trabajo y sus alternativas: División tripartita de la Musicología - Nueva
división bipartita. Consecuencias de la Sistematización — 4. Musicología Histórica. Sentido y
transcendencia: Valoración - Referencias - Épocas - Material histórico. Investigación: Métodos y
fuentes - Evolución de la investigación - Diferenciación - Evolución ulterior - Concatenación — 5.
Musicología Sistemática. Introducción: Investigación de los fundamentos musicales - En relación con
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la Historia - Sistema. Ramas de investigación: Acústica - Teoría musical sistemática - Hermenéutica -
Semiología musical: Música y lenguaje - Semántica musical interna - Transcendencia pedagógica.
Musicofisiología. Musicopsicología: Intercompenetración - Concepto, ámbito e importancia -
Musicalidad. Recepción musical. Psicofonía. Musicofilosofía. Estética musical. Musicosociología.
Musicoantropología: Generalidades - Historia - Actualidad. Etnomusicología. Scholion:
Independencia de la Musicología Sistemática — 6. Nueva Musicología Sistemática. Considerandos:
Exposición - Principios - Consecuencias y aplicaciones. Musicofisiología especial - Marketing -
Sustancias psicoactivas. Musicobiopsicología - Biopsicología: Elementos - Correlaciones
psicosomáticas  - Aspectos y componentes. Personalidad - Estratos. Música y emoción — 7.
Musicología Comparada. Antecedentes. Generalidades: Ámbito - Caminos -  Investigaciones -
Condiciones - Nomenclatura - Elaboración de datos. Scholion I. Universales de la Música:
Generalidades. Factores. Actualidad. Aplicación. Scholion II. Musicología Sistemática Comparada:
Introducción. Propósito. Esquema — 8. Informática y Musicología. Preámbulo: Historia -
Encuadramiento - Preliminares. Documentación: Recepción - Limitaciones. Praxis: Alternativa -
Ámbito - Orientaciones. Conclusión — 9. Musicología aplicada. Musicopedagogía: Noción -
Actualidad. Música y conducta. Música y entorno: Música de fondo - Música en el trabajo - Música y
propaganda - Música y política - Música popular. Musicoterapia. Música y medicina. Un gran
experimento: “Estudio de la musicalidad en la Comunidad Valenciana” — 10. Musicología
transcendente. Introducción. Paramusicología. Teomusicología: Generalidades - Fundamentos -
Nueva disciplina - Folclore tradicional - Conclusiones. Neuroteología: Antecedentes - La neurona de
la transcendencia - Situación. Otras corrientes — Apéndices: I. ¿Qué es la Musicología en el siglo XX?
II. Instituto Valenciano de Musicología. III. Métodos de trabajo de la Musicología: A - Reseña,
Recensión, Tema, etc.  B - Normas — Epílogo. Bibliografía.  Índice onomástico. Índices técnicos.

067 González Martínez, J. M.: Materiales didácticos para el estudio de la
historia de la música
2006 – 230 pp., 1 CD-ROM, fig., not.  € 18,00

068 Gozzi, M. / F. Luisi, eds.: Il canto fratto. L’altro gregoriano. Atti del
convegno internazionale di studi, Parma - Arezzo, 3-6 dicembre 2003
2005 – 621 pp., 1 CD-ROM, fig.  € 46,00
INDICE: Testimoni italiani: M. Gozzi: Il canto fratto: prima classificazione dei fenomeni e primi esiti
del progetto Raphael — A. Scotti: Individualità e pragmatismo delle notazioni di brani di polifonia
semplice in manoscritti italiani — P. Besutti: Il Credo Cardinalis nei testimoni di area lombarda:
ipercorrettismo o diverse tradizioni? — G. Baroffio / E. J. Kim: La tradizione francescano-veneta del
Credo in canto fratto — G. Gabrielli: Il manoscritto 327 della Fondazione Biblioteca San Bernardino
di Trento — L. Pongiluppi: Canto fratto nei codici del monastero benedettino di San Pietro di Modena:
aspetti della notazione — M. Manganelli: I cistercensi e il canto fratto: un piccolo libro di Messe
diffuso nell’ordine di san Bernardo dal XVII al XVIII secolo — F. Facchin: Un esempio tardivo di
canto fratto? I gesuiti e la musica nelle missioni rurali — C. Ruini: Esempi di notazione mensurale nei
codici liturgici della Biblioteca musicale L. Feininger di Trento — F. Mastroianni: Alcuni manoscritti
con canto fratto della Biblioteca della Porziuncola di Assisi — G. Mele: Due Credo inediti, «sardo» e
«maltés», in una fonte con canto fratto del secolo XVIII — Testimoni spagnoli: M. Bernadò: Adaptación
y cambio en repertorios de himnos durante los siglos XV y XVI: algunas observaciones sobre la
práctica del canto mensural en fuentes ibéricas — H. González-Barrionuevo: El canto llano
mensural de la catedral de Sevilla dentro del contexto español — C. Menzel Sansó: Canto fratto
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nei libri liturgici della cattedrale di Maiorca — L. Ricossa: I cantorali mozarabici e il ritmo
gregoriano — Altri esempi: N. Bell: Between mensural and non-mensural notion in sequences in
the fourteenth century — J. Bergsagel: Some early examples of rhythmic notation in plainchant
sources — V. Kartsovnik: Lamentations of parisian Celestines: an unusual fifteenth century chant
notation — J. Borders: Rhythmic performance of accentus in early sixteenth-century Rome — P.
Weincke: Rhythmic elements in liturgical recitative as found in the cantorale literature 1500-
1600 in the Biblioteca vaticana — Edizioni e trattati: H.-A. Kim: Proportional notation in John
Merbecke’s The booke of common praier noted (1550) — S. De Salto Fattor: Annotazioni sulla
tradizione a stampa dei Credo in canto fratto nei testimoni della Biblioteca musicale L. Feininger
di Trento — D. Torelli: Notazioni ritmiche e canto fratto nelle edizioni non liturgiche tra
cinquencento e seicento — A. Rusconi: Il ritmo del canto gregoriano nei trattati italiani del
seicento e del settecento — M. Gozzi: Esempi di canto fratto italiano: il CD audio allegato.

069 A. GRITTEN / E. KING, EDS.

MUSIC AND GESTURE
2006 — xxv + 232 pp., 27 fig., 49 not.  € 70,20

INDICE: A. Gritte / E. King: Introduction — R. S. Hatten: A theory of musical
gesture and its application to Beethoven and Schubert — D. Lidov: Emotive gesture
in music and its contraries — A. Cox: Hearing, feeling, grasping gestures — S. Larson:
Musical gestures and musical forces: evidence from music-theoretical
misunderstandings — W. Echard: ‘Plays guitar without any hands’: musical movement
and problems of immanence — R. Monelle: Mahler’s military gesture: musical
quotation as proto-topic — A. Gritten: Drift — J. London: Musical rhythm: motion,
pace and gesture — E. King: Supporting gestures: breathing in piano performance —
M. M. Wanderley / B. W. Vines: Origins and functions of clarinettists’ ancillary gestures
— P. Elsdon: Listening in the gaze: the body in Keith Jarrett’s solo piano improvisa-
tions — J. W. Davidson: ‘She’s the one’: multiple functions of body movement in a
stage performance by Robbie Williams.

070 Haas, M.: Musikalisches Denken im Mittelalter. Eine Einführung
2005 – 687 pp., fig., not.  € 97,00
INDICE: «Musik» innerhalb der Geistes- und Kulturwissenschaften — Komponenten der «Musik»
im Mittelalter — Die Einteilung der Wissenschaften — Was ist mittelalterliche Musiklehre? —
Neumen — Über Ursprung und Gebrauch von Neumen — Modalnotation — Mensuralnotation.
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072 Harkleroad, L.: The Math behind the Music
2006 – 157 pp., 1 CD-ROM, fig., not.  € 24,30
INDICE: Mathematics and music, a duet — Pitch: the ground of music — Tuning up — How to
vary a theme mathematically — Bells and groups — Music by chance — Pattern, pattern, pattern
— Sight meets sound — How NOT to mix mathematics and music — Bibliography.

073 Hewlett, W. B. / E. Selfridge-Field, eds.: Music Analysis East and West
2006 – 185 pp.  € 36,35
INDICE: European Musicology: M. Good: MusicXML in commercial applications — XML applica-
tions in music scholarship — C. Jeanneret: Roma 1600: a relational database tool for source study —
L. Pugin: Aruspix: an automatic source-comparison system —  L. Pugin / C. Jeanneret: Wolfgang:
notation software for musicological applications — J. Veltman: Syllable placement and metrical
hierarchy in sixteenth-century motets — Eurasian Musicology: P. Mavromatis: A hidden Markov
model of melody production in greek church chant — A. Doneda: Information management in the
representation, storage, and analysis of byzantine chant repertories — Asian Musicology: P. Chordia:
Representation and automatic transcription of solo tabla music — A. Krishnaswamy: Melodic atoms,
ornamentation, tuning and intonation in indian classical music — C. S. Sapp / S. Deguchi: A humdrum
representation for japanese koto music — S. Deguchi / K. Shirai: An analysis of melismatic patterns in
koto songs — A. L. Uitdenbogerd / I. S. H. Suyoto: Microtonal matching with MTRI.

074 Hinrichsen, H.-J.: Musikalische Interpretation. Hans von Bülow
1999 – 562 pp., not.  € 105,00

075 Hooper, G.: The Discourse of Musicology
2006 – viii + 155 pp.  € 63,25
INDICE: A new musicology? — The study of music as an institutionalized discourse — Putting
things in context — Models of mediation — Comparative critique: Mahler’s ninth symphony —
Conclusion.

F. E. HANSEN

LAYERS
OF MUSICAL MEANING

2006 — xii + 333 pp., not.  € 43,00
INDICE: 1. The theory — 2. Musical hermeneutics — 3. Tonality in gregorian
chant — 4. Cadential harmony — 5. Musical time 1: Rhythm — 6. Musical time 2:
Form — 7. Stray reflections on melodic codes.

071
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076 Jackson, M. W.: Harmonious Triads. Physicists, Musicians, and Instru-
ment Makers in Nineteenth-Century Germany
2006 – x + 395 pp., 48 fig.  € 41,00
INDICE: Introduction — E. F. F. Chladni: The nodal point between acoustician and musical-
instrument maker — Singingsavants: music for the Volk — The organic versus the mechanical —
Wilhelm Weber, reed pipes, and adiabatic phenomena — The fetish of precision I: Scheibler’s
tonometer and tuning technique — The fetish of precision II: standardizing music — Physics,
machines, and musical pedagogy.

077 Kramer, L.: Critical Musicology and the Responsibility of Response.
Selected Essays
2006 – 346 pp.  € 101,40
INDICE: Tropes and windows: an outline of musical hermeneutics — Decadence and desire: the
‘Wilhelm Meister’ songs of Wolf and Schubert — Dangerous liaisons: the literary text in musical
criticism — Music criticism and the postmodern turn: in contrary motion with Gary Tomlinson —
Charging the canons — The strange case of Beethoven’s  ‘Coriolan’: romantic aesthetics, modern
subjectivity, and the cult of Shakespeare  — The harem threshold: turkish music and greek love in
Beethoven’s ‘Ode to Joy’ — Primitive encounters: Beethoven’s ‘Tempest’ sonata, musical meaning,
and enlightenment anthropology — Tolstoy’s Beethoven, Beethoven’s Tolstoy: the Kreutzer sonata
— Like falling leaves: the erotics of mourning in four drum taps settings — Chopin at the funeral:
episodes in the history of modern death — Recognizing Schubert: musical subjectivity, cultural
change, and Jane Campion’s The portrait of a lady — Haydn’s chaos, Schenker’s order; or, musical
meaning and musical analysis: can they mix? — Speaking melody, melodic speech — ‘Longindying
call’: of music, modernity, and the sirens— ‘Au-delà d’une musique informelle’: nostalgia, obso-
lescence, and the avant-garde.

G. E. MCPHERSON, ed.

THE CHILD AS MUSICIAN

A Handbook of Musical Development

2006 — xxi + 501 pp., not., fig.  € 54,60
INDICE: R. Parncutt: Prenatal development — S. E. Trehub: Infants as musical
connoisseurs — D. A. Hodges: The musical brain — J. Bamberger: What develops in
musical development? — S. Hallam: Musicality — 2. Engagement: E. G. Schellenberg:
Exposure to music: the truth about the consequences — D. J. Hargreaves & al.: Musical
preference and taste in childhood and adolescence — J. Mills / G. E. McPherson:

078

Continúa en la pág. 17
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079 León Tello, F. J.: Estudios de historia de la teoria musical
19912 – xxiv + 695 pp., 21 lám.  € 50,00

080 Lorenzo Arribas, J.: Musicología feminista medieval
1998 – 111 pp.  € 5,00

081 Mender, M.: Music Manuscript Preparation. A Concise Guide
1991 – x + 212 pp., 50 not.  € 55,30

082 Metzger, C., ed.: Sonoric Perspectives. Baltic Sea Biennale of Sound Art,
26. Mai-8. Oktober 2006
2006 – 68 pp., fig.  € 11,50

083 Monelle, R.: The Musical Topic. Hunt, Military and Pastoral
2006 – 318 pp. + 7 lám., 180 not.  € 55,35
INDICE: 1. Topic Theory: Topic and expression — The literary source of topic theory — Signifier
and signified in music — 2. Huntsmen: Signifier: the hunting horn — Signified: hunts noble and
ignoble — Musical hunts — The topic established — 3. Soldiers: The military signifier, 1: The
march — The military signifier, 2: The military trumpet and its players — The military signified —
The soldier represented — 4. Shepherds: The pastoral signified: the myth — The pastoral signifier
— The pastoral in music — New pastorals — Epilogue.

084 Moro, N.: Armonia e contrappunto nel pensiero di J. F. Herbart
2006 – 259 pp.  € 17,00
INDICE: 1. Introduzione — 2. Johann Friedrich Herbart una biografia musicale — 3. La
psicologia de Herbart: Il programma di una psicologia scientifica — Esperienza — Metafisica

Musical literacy — M. S. Barrett: Aesthetic response — E. Schubert / G. E. McPherson:
The perception of emotion in music — 3. Differences: J. Austin & al.: Developing
motivation — G. E. McPherson / A. Williamon: Giftedness and talent — J. A. Jellison:
Including everyone — L. Bunt: Music therapy for children — 4. Skills: K. Marsh / S.
Young: Musical play — G. F. Welch: Singing and vocal development — G. E.
McPherson / J. W. Davidson: Playing an instrument — P. Burnard: The individual
and social worlds of children’s musical creativity — P. R. Webster / M. Hickey:
Computers adn technology — 5. Contexts: G. Cox: Historical perspectives — P. S.
Campbell: Global practices — R. Walker: Cultural traditions — S. A. O’Neill: Positive
youth musical engagement — J. W. Davidson / K. Burland: Musician identity
formation.
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— Matematica — Nozioni fondamentali — 4. Analisi psicologiche del suono musicale: Matematica
e scienza: il ruolo della musica — L’ottava — Gli intervalli — Le triadi perfette — Consonanza e
dissonanza — Il temperamento equabile — La melodia — 5. Osservazioni teoriche sulla psicologia
del suono: La linea tonale — Pregnanza della dimensione armonica — Le forze psichiche nella
formula della soglia — Dalla psicologia alla musica: un percorso teorico — La logica secondo
Zimmermann — Teoria musicale e psicologia — 6. Appunti di estetica musicale: Herbart e l’estetica
— L’estetica musicale herbartiana — Il pensiero musicale — 7. Conclusioni — Apendice: Traduzione
di Psychologische Bemerkungen zur Tonlehre.

085 Nassarre, P.: Fragmentos músicos (1683-1700), 2: Anexo. Edición y
estudio a cargo de A. Zaldívar Gracia. Estudio general introductorio de la vida
y obra de Nassarre
2006 – 300 pp.  € 20,00
INDICE: Una breve introducción para siete aproximaciones — Primera aproximación: desde la
tradición tratadística — Segunda aproximación: desde la imprenta de su tiempo — Tercera
aproximación: desde la búsqueda biográfica — Cuarta aproximación: desde la teoría científica musical
— Quinta aproximación: desde la estética y técnica de la modalidad — Sexta aproximación: desde
sus principales coetáneos — Séptima aproximación: desde la paradoja conservadora.

086 Odam, G. / N. Bannan, eds.: The Reflective Conservatoire. Studies in
Music Education
2005 – 426 pp., 1 CD-ROM  € 54,60
INDICE: 1. Reflecting on Conservatoires: Prelude: The developing conservatoire — S. Gregory:
Creativity and conservatoires: the agenda and the issues — 2. Reflecting on Performing and Creating:
Prelude: Conservatoires, creativity and performance — H. Gaunt: Breathing and the oboe: a musical,
educational and clinical study — Prelude: Improvisation in music and drama — K. Rea: What makes
an audience laugh? A practice-based enquiry into comedy in theatre — D. Dolan: Back to the future:
towards the revival of extemporisation in classical music performance — Prelude: Creative processes
in collaboration — A. Marwood & al.: Caprice: music and movement research and development project
— M. Irwin & al.: Isambard Kingdom Brunel: toward an industrial opera — 3. Reflecting on Teaching
and Learning: Prelude: On education and training — P. Roberts: Creating and communicating: a
rationale for piano studies in the conservatoire — Prelude: Sharing skills and experience — R. Bowman:
Performance teaching as a form of research — Prelude: Research method into practice — S. Purcell:
Teacher research in a conservatoire — H. Gaunt: Instrumental/vocal teaching and learning in conser-
vatoires: a case study of teachers’ perceptions — 4. Reflecting on Community and Practice: Prelude:
Curriculum, community and outreach — S. Gregory: The creative music workshop: a contextual study
of its origin and practice — J. Walduck: Collaborative arts practice and identity: the role of leadership
— Prelude: Cultural interaction, environment and exchange — R. Benjafield: This song can come
inside — K. Gainham: A british musician in a south african context — J. Hendrickse / N. Thomson:
Transcultural arts practice.

087 Parrochia, D.: Philosophie et musique contemporaine ou le nouvel esprit
musical
2006 – 303 pp.  € 25,00
INDICE: Naissance et destruction d’un espace sonore — L’extension de la notion de musique
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— Langages musicaux: modèles formels et informels — Musique et nature — Les philosophes
classiques de la musique — Les philosophies de la musique contemporaine — Incidences philo-
sophiques de la musique d’aujourd’hui.

088 Pesce, D., ed.: Hearing the Motet. Essays on the Motet of the Middle
Ages and Renaissance
1999 – 392 pp., 85 not., 13 fig.  € 34,50

089 Peters, M.: Johann Sebastian Bach als Klang-Redner. Die Dispositio
der römischen Oratorie als Beitrag zum Formverständnis ausgewählter
Instrumentalfugen
2005 – 341 pp., not.  € 33,00

090 Pitts, S.: Valuing Musical Participation
2005 – ix + 157 pp., 10 fig.  € 70,20
INDICE: Introducing musical participation — Becoming a musician: dilemmas and definitions
— Music and individual experience: learning, self-discovery and development — Music and
group experience: rehearsing and performing with others — Identifying with music: preservation
and promotion — The participant audience: listening and belonging — Fostering musical parti-
cipation: educational perspectives and implications — Conclusions: understanding musical par-
ticipation.

091 Quodlibet. Revista de especialización musical, 34 — febrero 2006
2006 – 117 pp., not.  € 14,00
INDICE: Quodlibet: F. Neumann: La controversia acerca del vibrato — M. Wheeldon: Interpretación
de la discontinuidad en las últimas obras de Debussy — E. Polonio: Sobre el análisis de música
electroacústica (menú del día: análisis) — Monográfico. Haydn: B. Casablancas: Haydn el
progresivo. Estancamientos, crecimiento formal y emoción. –notas para el análisis– — L. Somfai:
La notación de las dinámicas y de los acentos en las sonatas para teclado de Haydn — L. Somfai:
Reflexiones acerca de los tempi en el estilo de Haydn — G. Feder: Similitudes en las obras de
Haydn — Separata: R. Silles: Tres piezas para flauta y guitarra (partitura de encargo).

092 Rainbow, B.: Music in Educational Thought and Practice. A Survey from
800 BC. Revised by G. Cox
2006 – 448 pp., 69 fig.  € 46,80

093 Rampe, S.: Mozarts Claviermusik: Klangwelt und Aufführungspraxis. Ein
Handbuch
2006 – 402 pp., fig.  € 36,35

094 Reger, M.: Selected Writings of (...) Edited and Translated by C. Anderson
2006 – xliii + 138 pp., not.  € 94,85
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095 Scelsi, G.: Les anges sont ailleurs... Textes et inédits recueillis et com-
mentés par S. Kanach
2006 – 304 pp., fig.  € 29,00

096 Schenker, H.: Kontrapunkt, 2 vols. (1: Cantus firmus und Zweistimmiger
Satz; 2: Drei- und mehrstimmiger Satz, Übergänge zum freien Satz)
1910-1922, facsím. – 771 pp., not.  € 133,00
Neue Musikalische Theorien und Phantasien, 2.

097 Schmidt-beste, T.: Die Sonate. Geschichte - Formen - Ästhetik
2006 – 271 pp., not.  € 22,85

098 Schoenberg, A.: The Musical Idea and the Logic, Technique, and Art of
its Presentation. Edited, Translated, and with a Commentary by P. Carpenter
and S. Neff
2006 – xxviii + 343 pp., not.  € 28,50

099 Simoni, M., ed.: Analytical Methods of Electroacoustic Music
2006 – vii + 301 pp., 1 CD-ROM, fig.  € 94,85
INDICE: M. Simoni: Introduction — N. Adams: Visualization of musical signals — L. Landy: The
intention/reception project — M. Simoni: Paul Lansky’s As if — B. Broening: Alvin Lucier’s I am
sitting in a room — M. Clarke: Jonathan Harvey’s Mortuos plango, vivos voco — A. May: Philippe
Manoury’s Jupiter — M. Helmuth: Barry Truax’s Riverrun — M. Ramstrum: Philippe Manoury’s
opera K... — Annotated bibliography.

100 Sivuoja-Gunaratnam, A.: Narrating with Twelve Tones. Einojuhani
Rautavaara’s First Serial Period (ca. 1957-1965)
1997 – 272 pp., not.  € 39,50

101 Spangemacher, F.: Dialektischer Kontrapunkt. Die elektronischen
Kompositionen Luigi Nonos zwischen 1964 und 1971
2006 – 209 pp., not.  € 28,00

102 Spitzer, M.: Music as Philosophy. Adorno and Beethoven’s Late Style
2006 – xi + 369 pp., not.  € 39,55
INDICE: Away with all rules? — Styles — Adorno’s Beethoven — Late landscapes — Invisible
cities — Ways of world making — Kunstvereinigung — Caesura of the classical style — The
persistence of critical theory — Conclusion.
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103 Stollberg, A.: Ohr und Auge - Klang und Form. Facetten einer
musikästhetischen Dichotomie bei Johann Gottfried Herder, Richard Wagner
und Franz Schreker
2006 – 307 pp., not.  € 53,00

104 Süberkrueb, A.: Musiklernen: «verstehen und geschehen». «Didaktische
Interpretation von Musik» und «Music Learning Theory» als Grundlage für
vieldimensionales Musiklernen
2005 – 270 pp., fig., not.  € 31,20

105 Swanwick, K.: Teaching Music Musically
1999 – xii + 120 pp., 10 fig.  € 34,80

106 Tafuri, J.: ¿Se nace musical? Cómo promover las aptitudes musicales de
los niños
2006 – 210 pp., fot., compact disc € 17,50
INDICE: 1. El desarrollo musical: Estudios sobre el desarrollo musical de 0 a 3 años — El proyecto
inCanto: una investigación longitudinal — Los resultados de la investigación — La voz de los
padres — 2. De la investigación a la didáctica: Favorecer el desarrollo musical — Propuestas
eductivas — Conclusion.

107 Tarasti, E., ed.: Musical Signification. Essays in the Semiotic Theory and
Analysis of Music
1995 – xiv + 598 pp., not., fig.  € 171,00

108 Theinred of Dover: De legitimis ordinibus pentachordorum et
tetrachordorum. A Critical Text and Translation with an Introduction, Annota-
tions, and Indices by J. L. Snyder
2006 – ix + 411 pp., fig., not.  € 130,00

109 Wagner, A.: Jean Dubuffet. Die experiences musicales. Tendenzen der
Materialbehandlung im bildnerischen und musikalischen Werk
2006 – 201 pp.  € 30,00
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EDICIONES MUSICALES

110 Asenjo Barbieri, F.: Pan y toros. Zarzuela en tres actos. Libreto J. Picón.
Edición crítica E. Casares Rodicio y X. de Paz
20062 – 367 pp., not.  € 37,00

111 Calleja, F.: Música original para guitarra. Edición crítica de C. Blanco
Ruiz
2005 – 114 pp., 1 CD-ROM, not.  € 10,00

112 Cantagrel, G. / C. Massip / E. Reibel: Mozart, Don Giovanni. Le manus-
crit. Un trésor de la Bibliothèque nationale de France
2005 – 128 pp., 80 lám.col.  € 50,00

113 Carnicer, R.: Elena e Costantino. Dramma eroico-comico in due atti.
Libreto A. Leone Tottola. Edición crítica G. Wilkins
2005 – lv + 604 pp., not.  € 50,00

114 Casanoves, N.: Narcís Casanoves (1747-1799). Obres completes, I:
Invitatori i responsoris de Nadal. Responsoris de la nativitat de la mare de
Deu. Motets eucarístics. Edició i introducció D. Codina. Realització del baix
continu I. Segarra
1984 – xxii + 233 pp., not., 1 lám.  € 46,20

115 Casanoves, N.: Narcís Casanoves (1747-1799). Obres completes, II:
Vespres a 7 veus. Salms diversos. Tres «magnificat». Lletania mariana.
Introducció i edició D. Codina
1987 – xiii + 149 pp., not.  € 46,20

116 Le composizioni francesi di Filippotto e Antonello da Caserta tradite nel
codice estense A M. 5.24. Edizione critica e studio iintroduttivo a cura di C.
Vivarelli
2005 – xiii + 187 pp., fig.  € 25,00

117 Egan-Buffet, M.: Manuscript Sources of French Music Theory: Paris,
Bibliotheque Nationale, Arsenal, Ms 3042. A Facsimile Edition with Transla-
tions, Introduction and Commentary
2005 – v + 211 pp., facsím.  € 120,00
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118 Fernández Arbos, E.: Bolero. Tres piezas de concierto para violín y
orquesta. Edición critica de J. L. Temes
2006 – xvii + 195 pp., not.  € 30,00

119 Galles, J.: Vint-i-tres sonates per a tecla. Manuscrit BC 388/1 de la
Biblioteca de Catalunya. Transcripció i estudi de B. Johnsson. revisió de G.
Estrada
1995 – 189 pp.  € 12,50

120 Julia, B.: Benet Julia (1727-1787). Obres completes, I: Ofici de difunts.
Vespres de difunts. In exitu Israel. Miserere. Quem vidistis, pastores? Beata
dei genitrix. Introducció i edició D. Codina
1989 – xxv + 186 pp., not.  € 46,20

121 Julia, B.: Benet Julia (1727-1787). Obres completes, II: Missa de difunts
I. Missa de difunts II. o, Sacrum convivium. Hodie nobis caelorum rex. Beata
viscera. introducció i edició D. Codina
1991 – xvii + 225 pp., not.  € 46,20

122 Martín y Soler, V.: L’ isola del piacere. Dramma giocoso in due atti.
Libreto L. da Ponte. edición crítica C. Rousset
2006 – lxxi + 428 pp., not.  € 45,00

123 Preciado, D.: Doce compositores aragoneses de tecla (s. XVIII).
Biografías, estudios y transcripciones (...)
1983 – 494 pp., not.  € 60,00

124 Tessier, C.: Œuvres completes / Complete Works: Chansons, airs, villa-
nelles. ed.: F. Dobbins
2006 – xciv + 178 pp.  € 63,50

125 Tischler, H.: Trouvere Lyrics with Melodies: Complete Comparative Edi-
tion, Revisited
2006 – 108 pp.  € 50,00

126 Ximénez, Jusepe: Obras para teclado. Edición y transcripción J. Artigas
Pina, J. L. González Uriol, J. Gonzalo López
2006 – 222 pp., not.  € 30,00
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HISTORIA DE LA MÚSICA

127 Andrés, R.: Mozart. Su vida y su obra
2006 – 254 pp., lám.col.  € 19,95

128 Ardov, M.: Shostakovich. Recuerdos de una vida. Entrevistas con sus hijos
Maxim y Galina, por el reverendo Mijail Ardov
2006 – xvi + 146 pp., fot.  € 17,00

129 Aspiotes, N. S.: Prosopographia musica graeca. Personenlexikon mit Daten
zu 2350 (heidnischen) Musikern
2006 – xxviii + 515 pp.  € 53,10

130 Banks, J.: The Instrumental Consort Repertory of the Late Fifteenth Century
2006 – 194 pp., 24 not.  € 70,20

131 Barthelemy, M.: André Campra, sa vie et son œuvre (1660-1744)
1957 – 198 pp., not.  € 25,00

132 Beck, E. M.: Singing in the Garden. Music and Culture in the Tuscan
Trecento
1998 – 180 pp., fig.  € 29,50

133 Beckmann, K.: Die norddeutsche Schule. Orgelmusik im protestantischen
Norddeutschland zwischen 1517 und 1755, 1: Die Zeit der Gründerväter, 1517-
1629
2005 – 312 pp., fig.  € 64,45

134 Bekh, W. J.: Gustav Mahler Oder die letzten Dinge. Die Biographie
2005 – 528 pp., fig.  € 43,50

135 Boden, A., ed.: Thomas Tomkins: the Last Elizabethan
2005 – 388 pp., 25 fig., 61 not.  € 109,20

136 Brett, P.: Music and Sexuality in Britten. Selected Essays. Edited by G. E.
Haggerty
2006 – xiv + 280 pp., 15 not.  € 25,25
INDICE: S. McClary: Remembering Philip Brett — Britten and Grimes — «Grimes is at his
exercise». Sex, politics, and violence in the libretos of Peter Grimes — Grimes and Lucretia —
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Salvation at sea. Britten’s Billy Budd — Character and caricature in Albert Herring — Britten’s bad
boys. Male relations in The turn of the screw — Britten’s Dream — Eros and orientalism in Britten’s
operas — Keeping the straight line intact? Britten’s relation to folksong, Purcell, and his english
predecessors — Pacifism, political action, and artistic endeavor — Auden’s Britten — The Britten
era — Afterword. Jenny Doctor — Appendix Philip Brett’s Britten scholarship — Works cited.

F.  BERNABEI / A. LOVATO, EDS.

SINE MUSICA
NULLA DISCIPLINA...

Studi in onore di Giulio Cattin

2006 — 575 pp., lám.  € 54,00
INDICE: F. Bernabei / A. Lovato: Presentazione — L. Boscolo: Scritti di Giulio Cattin
— G. Lorenzoni: Lettera aperta a Giulio Cattin — P. Bernard: La laus perennis d’Agaune
dans la Gaule de l’antiquité tardive: état des questions et éléments d’un bilan — R. M.
Jacobsson: Création locale? Étude sur les tropes uniques dans le Graduel-Tropaire de
Bologne, Bibliotheca Angelica 123 (Roma) — W. Arlt: Neues zum Neuen Lied: Die
Fragmente aus der Handschrift Douai 246 — T. F. Kelly: The cassinese metrical office
of saint Placidus — D. Hiley: The offices sung in San Marco, Venice. Stylistic layers in
plainchant for local saints — L. Dobszay: Historia de Noe — M. Huglo: Les recherches
sur les litterae significativae au XXe siècle — A. E. Planchart: The books that Guillaume
du Fay left to the chapel of Saint Stephen — D. Fallows: Late survival of the 15th-
century song repertory — I. Fenlon: Noise in the square: St. Mark’s in the sixteenth
century — M. Perz: Una bergamasca nel salterio di Mikolaj Gomólka (1580)? — A.
Lovato: Teoria e prassi del canto certosino. Il ms. E.52 del Civico museo bibliografico
musicale di Bologna — S. Durante: Una melodia «popolare» settecentesca — A. L.
Bellina: «Giovanetti cavalieri» e virtuosi giramondo. Dai drammi donchisciotteschi di
Girolamo Gigli all’intermezzo di padre Martini — B. Brizi: Sul Ruggiero di Metastasio
musicato da Hasse — E. Grossato: Modalismo e rinnovamento lessicale nella
beethoveniana «Canzona di ringraziamento in modo lidio» — A. Nicoletti: Un esempio
di edilizia residenziale tardoantica a Vicenza: il mosaico di piazza delle Biade — I.
Furlan: Jubal e Pitagora in «miniature musicali» della Marciana — S. Collodo: La
manifattura della seta a Padova durante la signoria dei da Carrara (1356-1405) — G.
Mariani Canova: Alcuni manoscritti liturgici miniati vicentini e veneti del quattrocento
alla Biblioteca Bertoliana di Vicenza — F. Toniolo: Per il catalogo di Girolamo da
Cremona: un salterio del convento domenicano di Santa Corona di Vicenza oggi alla
biblioteca Bertoliana — S. Marinelli: De Mio miniatore — C. Limentarni Virdis: Una

137

Continúa en la pág. 26



26PÓRTICO LIBRERÍAS PS 768 — Música 35

138 Brett, P.: William Byrd and his Contemporaries. Essays and a Monograph.
Edited by J. Kerman and D. Moroney
2007 – xiii + 252 pp., 30 not., 9 lám.  € 42,60
INDICE: William Byrd: traditionalist and innovator — Homage to Taverner in Byrd’s masses —
Facing the music — Edward Paston: a norfolk gentleman and his musical collection — Musicae
modernae laus: Geoffrey Whitney’s tributes to the lute and its players — The two musical
personalities of Thomas Weelkes — English music for the scottish progress of 1617 — Word setting
in the songs of Byrd — William Byrd: new reflections — Prefaces to Gradualia — Appendix:
Publications by Philip Brett on elizabethan and jacobean music.

139 Carley, L.: Edvard Grieg in England
2006 – 512 pp., 85 fig.  € 71,00

140 Cattin, G. / P. Dalla Vecchia, eds.: Venezia 1501: Petrucci e la stampa
musicale. Atti del convegno internazionale di studi, Venezia, palazzo Giustinian
Lolin, 10-13 ottobre 2001
2005 – xiv + 800 pp., not.  € 95,00
INDICE: M. Pastore Stocchi: 1501: L’umanesimo a Venezia — H.-J. Martin: L’imprimerie véni-
tienne en 1501 — D. E. Rhodes: Annali tipografici, Venezia 1501 — R. Strohm: The birth of the
music book — Biografía: T. M. Gialdroni / A. Zino: Ancora su Ottavio/Ottaviano Petrucci dal
fondo notarile di Fosombrone — L. Welker: Ottaviano Petrucci and the political-cultural elite of
his time: the 1513 print of Paul of Middleburg’s «Summa paulina de recta paschae celebratione» —
P. Selmi: Ottaviano de’ Petrucci a Venezia 1490 - (?)1514. Ipotesi per un itinerario d’indagine
archivistica — S. Boorman: Petrucci in the light of recent research — F. Mariani: Ottaviano Petrucci:
nuovi indizi per una biografia — J. Haar: Petrucci as bookman — Le edizioni di musica profana: F.
Luisi: Scrittura e riscrittura del repertorio profano italiano nelle edizioni petrucciane — W. F. Prizer:
Petrucci and the carnival song: on the origins and dissemination of a genre — P. Trovato: In margine
alle edizioni critiche del corpus petrucciano. Appunti linguistici, stilistici e metrici — B. Brizi:
Criteri ecdotici per l’edizione dei testi contenuti nei libri di Frottole di Petrucci — M. Gozzi:
Analisi comparativa dell’utilizzo del tenor «La belle se siet» — M. Brusa: Presenze villottistiche
nei libri delle Frottole — M. Epp: Evidence of continuity and change in the french chanson — Le
edizioni di musica liturgica: R. Sherr: Petrucci and the problem of ‘Planxit autem David’ — J.

Crocifissione di Frans Francken il Giovane — G. Auzzas: Le Scorse olimpiche di Pietro
Paolo Bissari — G. Baldissin Molli: Il libri Ordo et modus induendi. Alcuni esempi
della Biblioteca civica di Padova — P. V. Mengaldo: Note sull’epistolario Verdi-
Cammarano — F. Bernabei: Occasioni critiche ottocentesche: musica e arti figurative
— J. Nigro Covre: La pittura astratta rivale della musica, «sventurata sorella». Qualche
verifica — G. Busetto: L’allestimento di Maurizio Navone come percorso della mostra
«Stazioni. Luoghi per le città». Venezia, Fondazione Querini Stampalia / Biennale
Architettura 2004 — Illustrazioni.
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Dean: Some observations on «Motetti C»: C for confusion, chronology, and «Concede nobis» — L.
Lockwood: Petrucci’s edition of Josquin’s «Missa Hercules dux ferrarie» — H. Meconi: Petrucci’s
mass prints and the naming og things — B. J. Blackburn: The sign of Petrucci’s editor — G.
Zanovello: Issac e Petrucci: l’antologia venziana del 1506 e la circolazione italiana dei cicli
dell’ordinario — W. Drake: Motetti B and its relation to the lauda repertory circa 1500 — A. Fiori:
Considerazioni sulle lamentazioni — Musica strumentale: D. Fabris: Le prime intavolature italiane
per liuto — R. Tibaldi: Repertorio tràdito e repertorio coevo nelle intavolature per canto e liuto
raccolte da Francesco Bossinensis con uno sguardo alle raccolte analoghe — M. Kirnbauer: Petrucci
in the fifteenth century: the lute duos — Recezione: I. Cavallini: Irene da Spilimbergo: storia di una
biblioteca di famiglia e un caso dubbio di persistenza del repertorio frottolistico — T. Knighton:
Petrucci’s books in early sixteenth-century Spain — Tavola rotonda: I tre volumi dei Canti: A. W.
Atlas: Petrucci’s songbooks and Japart’s biography — D. Fallows: I volumi dei canti di Petrucci:
finalità e repertorio — M. Staehelin: Zum Verhältnis der drei Canti-Druke Ottaviano Petruccis zur
gleichzeitigen handschriftlichen Überlieferung — Petrucci e la musica del XX secolo: S. Pasticci:
Memorie di Petrucci a Venezia, quattro secoli dopo — J. Noller: Maderna, la storia e la crisi della
stampa musicale — Appendice: A. Rusconi: Una nuova copia dei «Motetti C».

141 Clement-Dumas, G.: Des moines aux troubadours, IXe-XIIIe siècles. La
musique médiévale en Languedoc et en Catalogne
2004 – 207 pp., lám.col.  € 22,00

142 Cowgill, R. / J. Rushton, eds.: Europe, Empire, and Spectacle in
Nineteenth-Century British Music
2006 – 318 pp., 13 fig.  € 85,80
INDICE: 1. Europe: Continental Connections: R. Cowgill: ‘Hence, base intruder, hence’: rejection
and assimilation in the early english reception of Mozart’s Requiem — I. Parrott: William Sterndale
Bennett and the Bach revival in 19th-century England — A. Widén: ‘Le roi est mort, vive le roi’:
languages and leadership in Niecks’s Liszt obituary — M. Allis: Promotion through performance:
Liszt’s symphonic poems in the London concerts of Walter Bache — J. Rushton: Henry Hugo
Pierson and shakespearean tragedy — P. Rodmell: ‘The italians are coming’: opera in mid-victorian
Dublin — 2. Empire: Britain, Ireland, and Beyond: D. Wright: Sir Frederick Bridge and the musi-
cal furtherance of the 1902 imperial project — M. Hughes: Attwood’s St David’s Day: music,
Wales, and war in 1800 — J. Oates: Hamish MacCunn: a scottish national composer? — C. Scheer:
For the sake of the union: the nation in Stanford’s fourth irish rhapsody — D. Barker: ‘From ocean
to ocean ...’: how Harriss and Mackenzie toured british music across Canada in 1903  —  B. Zon:
From ‘incomprehensibility’ to ‘meaning’: transcription and representation of non-western music in
19th-century British musicology and ethnomusicology — 3. Spectacle: Theatre, Opera, and
Internationalism: C. Gould: ‘Behind thy veil close-drawn’: Elgar, The Crown of India, and the
feminine ‘other’ — C. Walsh: Empire and ‘Orient’ in opera libretti set by Sir Henry Bishop and
Edward Solomon — S. Cockett: Acting with music: Henry Irving’s use of the musical score in his
production of The Bells —  R. Marvin: Handel’s Acis and Galatea: a victorian view — D. B. Scott:
Blackface minstrels, black minstrels, and their reception in England.
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143 D’Accone, F. A.: Music in Renaissance Florence: Studies and Documents
2006 – 360 pp., 6 fig.  € 89,70
INDICE: Music and musicians at the florentine monastery of Santa Trinita, 1360-63 — Una nuova
fonte dell’Ars Nova Italiana: il codice di San Lorenzo, 2211 — Music and musicians at Santa
Maria del Fiore in the early quattrocento — The singers of San Giovanni in Florence during the
15th century — Lorenzo the Magnificent and music — Sacred music in Florence in Savonarola’s
time — Heinrich Isaac in Florence: new and unpublished documents — Some neglected composers
in the florentine chapels, ca. 1475-1525 —  Alessandro Coppini and Bartolomeo degli Organi - two
florentine composers of the Renaissance — Addenda and corrigenda

144 Diamond, J. A.: A Tradition of Three Tropes
1991 – xi + 127 pp., not., tabl.  € 55,00

145 Dremel, E.: Pastorale Träume. Die Idealisierung von Natur in der
englischen Musik 1900-1950
2005 – vii + 363 pp., fig., not.  € 47,85

146 Fassone, A.: Anton Bruckner. La personalità e l’opera
2005 – xxi + 525 pp.  € 35,40

147 Feder, S.: Charles Ives: «My Father’s Song». A Psychoanalytic Biography
1992 – xvi + 3.996 pp., fot.  € 46,80

148 Fetis, F. J.: Histoire générale de la musique depuis le temps le plus an-
ciens jusqu’à nos jours, 5 vols.
1869-76, facsím. – 2.459 pp., fig.  € 272,00

149 Fontijn, C.: Desperate Measures. The Life and Music of Antonia Padoani
Bembo
2006 – 392 pp., fig., lám., 63 not.  € 42,20

150 Francois-Sappey, B., ed.: Charles-Valentin Alkan
1991 – 336 pp.  € 23,92

151 Frigyesi, J.: Bela Bartok and Turn-of-the-Century Budapest
1998 – x + 357 pp., not., fot.  € 58,40

152 Frimmel, T.: Beethoven-Handbuch, 2 Bde. in 1 Band
1926, facsím. – xvi + 968 pp.  € 113,00
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153 Gibbs, C. H. / D. Gooley, eds.: Franz Liszt and His World
2006 – xx + 587 pp., not., fig.  € 25,25
INDICE: 1. Essays: A. H. Celenza: Liszt, Italy, and the republic of the imagination — S. Youens:
Heine, Liszt, and the song of the future — D. Gooley: The battle against instrumental virtuosity in
the early nineteenth century — R. Minor: Prophet and populace in Liszt’s «Beethoven» cantatas —
C. H. Gibbs: «Just two words. Enormous success»: Liszt’s 1838 Vienna concerts — R. Kleinertz:
Liszt, Wagner, and unfolding form: Orpheus and the genesis of Tristan und Isolde — J. Deaville:
Publishing paraphrases and creating collectors: Friedrich Hofmeister, Franz Liszt, and the technology
of popularity — 2. Biographical Documents: R. P. Locke, ed.: Liszt on the artist in society — B.
Walton, ed.: The fist biography: Joseph d’Ortigue on Franz Liszt at age twenty-three — A. Keiler,
ed.: Ludwig Rellstab’s biographical sketch of Liszt — R. C. Muellere, ed.: From the biographer’s
workshop: Lina Ramann’s questionnaires to Liszt — 3. Criticism and Reception: P. Bloom: Fétis’s
review of the transcendental etudes — R. Kleinertz, ed.: Heinrich Heine on Liszt — J. A. Bowen,
ed.: «Even his critics must concede»: press accounts of Liszt at the Bonn Beethoven festival — J.
Deaville, ed.: Defending Liszt: Felix Draeseke on the symphonic poems — 4. Reflections on Franz
Liszt: L. Botstein: A mirror to the nineteenth century: reflections on Franz Liszt.

154 Graziano, J.: European Music and Musicians in New York City, 1840-
1890
2006 – 440 pp., 28 fig.  € 70,20

155 Grimley, D.: Grieg: Music, Landscape and Norwegian Identity
2006 – 258 pp., 7 fig.  € 78,00

156 Hardy, L.: The British Piano Sonata 1870-1945
2001 – xix + 252 pp., not.  € 78,00

157 Heile, B.: The Music of Mauricio Kagel
2006 – 218 pp., 5 fig., 12 not.  € 78,00

158 Heinel, N.: Richard Wagner als Dirigent
2006 – 561 pp., 90 fig., not.  € 42,55

159 Hill, R., ed.: Keyboard Music from the Andreas Bach Book and the Moeller
Manuscript
1991 – xlvii + 210 pp., not.  € 53,50

160 Hinrichsen, H.-J. / L. Lütteken, eds.: Bruckner - Brahms. Urbanes milieu
als kompositorische Lebenswelt im Wien der Gründerzeit. Symposien zu den
Zürcher Festspielen 2003 und 2005
2006 – 173 pp., not.  € 38,45
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161 Hinterthür, B.: Noten nach Plan. Die Musikverlage in der SBZ/DDR -
Zensursystem, zentrale Planwirtschaft und Deutsch-Deutsche Beziehungen bis
Anfang der 1960er Jahre
2006 – 574 pp.  € 79,50

162 Hochradner, T. / G. Massenkeil, eds.: Mozarts Kirchenmusik, Lieder und
Chormusik. Mit einem Werkverzeichnis
2006 – vii + 620 pp., fig., not.  € 93,60
Das Mozart-Handbuch, 4.

163 Howell, T.: After Sibelius: Studies in Finnish Music
2006 – 320 pp., 8 fig., 71 not.  € 93,60

164 Leach, E. E., ed.: Machaut’s Music: New Interpretations
2003 – xviii + 296 pp., not.  € 98,70
INDICE: V. Newes: Symmetry and dissymmetry in the music of the Lay de Bonne Esperance (L18/
13) — J. Boogaart: Speculum mortis: Form and signification in Machaut’s motet He! mors/fine
amour/ quare non sum mortuus (M3) — A. V. Clark: Observations on Machaut’s Motet He! mors,
com tu es haie/fine amour, qui me vint navrer/ Quare non sum mortuus (M3) — T. Brown: Flos/
Celsa and Machaut’s motets: emulation – and error? — K. N. Moll: Texture and counterpoint in the
four-voice mass settings of Machaut and his contemporaries — M. Bent: The «harmony» of the
Machaut mass — O. Rees: Machaut’s mass and sounding number — E. E. Leach: Singing more
about singing less: Machaut’s Pour ce que tous (B12) — A. Stone: Music writing and poetic voice
in Machaut: Some remarks on B12 and R14  — J. Hirshberg: A portrayal of the lady who guards her
honour (B25) — P. M. Lefferts: Machaut’s B-flat balade Honte, paour (B25) — J. Flynn: The
intabulation of De toutes flours (B31) in the codex Faenza as analytical model — C. Berger:
Machaut’s balade Ploures dames (B32) in the light of real modality — J. Bain: Balades 32 and 33
and the «res dalemangne» — W. P. Mahrt: Male and female voice in two virelais of Guillaume de
Machaut — Y. Plumley: The marriage of words and music: Musique naturele and musique artificiele
in Machaut’s Sans cuer, dolens (R4) — D. Leech-Wilkinson: Rose, lis revisited — K. Kügle: Some
observations regarding musico-textual interrelationships in late rondeaux by Machaut.

165 Lischke, A.: Histoire de la musique russe. Des origines à la Révolution
2006 – 792 pp.  € 31,20

166 Luedtke, K.: Con la sudetta sprezzatura. Tempomodifikation in der
italienischen Musik der ersten Hälfte des 17. Jahrhunderts
2006 – 476 pp., not.  € 38,45

167 Lyon, J.: Johann Sebastian Bach, chorals: sources hymnologiques des
mélodies, des textes et des théologies / Hymnologische Quellen der Melodien,
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Texte und Theologien / Hymnological Sources of the Melodies, Texts and
Theologies
2005 – xxiii + 336 pp.  € 49,00

H. POLLACK

GEORGE GERSHWIN
His Life and Work

2006 – xvii + 884 pp. + 32 lám.  € 42,60
INDICE: 1. Life: Gershwin and his family — Gershwin musical education to the Rhapsody
in Blue — Gershwin and the new popular music — The popular pianist — Toward a
career in the theater — Gershwin among his friends — Later studies — Gershwin and the
great tradition — Gershwin and popular music and jazz after 1920 — Working methods
— Gershwin the man — 2. Work: From «ragging the Traumerei» (ca. 1913) to The Capitol
revue — From Morris Gest’s Midnight whirl to The perfect fool — From The french doll
to Our Nell — From The sunshine trail to Sweet little devil — The Rhapsody in blue —
The Scandals of 1927, Primrose, and Lady, be good! — Short story, tell me more, and the
concerto in F — Tip-Toes and Song of the flame — Oh, Kay! and other works — Strike up
the band and Funny face — Rosalie and Treasure girl — An american in Paris and East
is west — Show girl and The Dybbuk — Girl crazy — Delicious and the Second Rhapsody
— Of thee I sing — George Gershwin’s song-book — The Cuban overture and Pardon
my english — Let ’em eat cake and Variations on «I got rhythm» — Porgy and Bess —
The first production of Porgy and bess — Porgy and Bess in revival — Porgy and Bess
on disc, film, and the concert stage — From swing is king to A damsel in distress — From
The goldwyn follies to Kiss me, stupid — Conclusion.

168

169 Mendoza de Arce, D.: Music in North America and the West Indies from
the Discovery to 1850. A Historical Survey
2006 – xxviii + 349 pp.  € 79,10

170 Numaguchi, T.: Beethovens «Missa solemnis» im 19. Jahrhundert.
Aufführungs- und Diskursgeschichte
2006 – 539 pp., not.  € 53,90

171 Ostinato rigore, 24: Maurice Ravel
2005 – 270 pp., not.  € 30,00
INDICE: M. Duchesneau: Maurice Ravel et Edgar Allan Poe: une théorie poétique appliquée — S.
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Zank: Quelques aspects étendus du contrepoint dans le style de Ravel — A. Girard: Une rose dans
les ténèbres. Quelques aspects du langage harmonique de Maurice Ravel — P. Otto: Un aspect de
l’évolution stylistique de Maurice Ravel: de l’harmonie génératrice à une harmonie résultante —
C. Goubault: Geste et écriture dans les Miroirs — M. Fischer: Les valses de Maurice Ravel: une
étourdissante maîtrese orchestrale du rythme à trois temps — J.-C. Branger: Ravel et la valse — M.
J. Puri: La sublimation du désir dans Daphnis et Chloé — C. Frayssinet-Savy / C. Perret: M. Ravel
et M. de Falla. Une comunauté de pensée et de sensibilité dans leur approche du spectacle lyrique
— J. Rossi: Un manuscrit méconuu de Ravel: les arrangements de chants populaires corses — B.
Bossis: Sources populaires et composition, l’exemple des mélodies grecques de Bourgault-
Ducoudray et Ravel — A. Telles: Pedro de Freitas Branco et Ravel: une analyse critique de quel-
ques enregistrements.

172 Palmer, F.: Vincent Novello (1781-1861). Music for the Masses
2006 – 274 pp., 10 fig., 20 not.  € 70,50

173 Pavanello, A.: Il ‘concerto grosso’ romano. Questioni di genere e nuove
prospettive storiografiche
2006 – 404 pp., 17 lám., 65 not.  € 106,00
INDICE: Concerto grosso: problemi di ‘genere’ — Sulla terminologia distintiva di ‘genere’ —
Disposizione d’organico: ordìto, ‘orchestrazione’ e aspetti legati alla prassi strumentale —
Osservazioni analitiche sulle raccolte di concerti romani stampate nel primo settecento e su
contemporanee pubblicazioni italiane con organico ‘diviso’ — Distinzioni stilistiche e risvolti
‘funzionali’ nel «concerto» — Roma e la prassi orchestrale tra sei e settecento: materiali e discussioni
— Conclusioni.

174 Pekacz, J. T.: Music in the Culture of Polish Galicia, 1772-1914
2002 – 264 pp., 22 fig.  € 78,00

175 Petazzi, F.: Il canto ambrosiano dalle origini al IX secolo
2005 – ix + 64 pp.  € 13,00

176 Pietschmann, K.: Kirchenmusik zwischen Tradition und Reform. Die
päpstliche Kapelle und ihr Repertoire im Pontifikat Papst Pauls III (1534-
1549)
2006 – 512 pp.  € 106,00

177 Potter, C.: Nadia and Lili Boulanger
2006 – 208 pp., 8 fig., 81 not.  € 85,80

178 Ronga, L.: Lezioni di storia della musica, 2 vols.
1991 – xix + 1.175 pp.  € 51,50
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179 Sandu-Dediu, V.: Rumänische Musik nach 1944
2006 – 312 pp., not.  € 33,30

180 Schmidt, M., ed.: Mozarts Klavier- und Kammermusik. Mit einem
Werkverzeichnis
2006 – xii + 592 pp., fig., not.  € 93,60
Das Mozart-Handbuch, 2.

181 Schneider, D. E.: Bartók, Hungary, and the Renewal of Tradition. Case
Studies in the Intersection of Modernity and Nationality
2006 – 319 pp., fot., 4 tabl., 74 not.  € 51,45
INDICE: Tradition rejected: Bartók’s polemics and the nineteenth-century hungarian musical
inheritance — Tradition maintained: nationalism, Verbunkos, Kossuth, and  the Rhapsody, Op. 1 —
Tradition transformed: «The night’s music» and the pastoral roots of a modern style — Tradition
challenged: confronting Stravinsky — Tradition transcribed: the Rhapsody for violin no. 1, the
politics of folk-music research, and the artifice of authenticity — Tradition restored: the violin
concerto, Verbunkos, and Hungary on the eve of world war II.

182 Tadday, U., ed.: Schumann-Handbuch
2006 – xxii + 602 pp., fig., not.  € 69,50

183 Wainwright, J. / P. Holman, eds.: From Renaissance to Baroque. Change
in Instruments and Instrumental Music in the Seventeenth Century. Proceedings,
York, 2-4 July 1999
2005 – 341 pp., 44 fig., 14 not.  € 87,00
INDICE: B. Haynes: Baptiste’s hautbois: the metamorphosis from shawm to hautboy in France,
1620-1670 — M. Ecochard: A commentary on the letter by Michel de La Barre concerning the
history of musettes and hautboys — J. Bouterse: The woodwind instruments of Richard Haka (1645/
6-1705) — G. Lyndon-Jones: Basstals or curtoons: the search for a transitional gagott — A. Rowland-
Jones: The iconographic background to the seventeeth-century recorder — N. Hadden: The
Renaissance flute in the seventeenth century — M. Oleskiewicz: The flute at Dresden: ramifications
for eighteenth-century woodwind performance in Germany — P. Trevelyan: How did seventeenth-
century english violins really sound? — M. Spring: The development of french lute style 1600-
1650 — J. Le Cocq: The early air de cour, the theorbo, and the continuo principle in France — D.
Gwynn: From stops organical to stops of variety: the english organ from 1630 to 1730 — S. Owens:
Upgrading from consorts to orchestra at the Württemberg court — P. Holman: From violin band to
orchestra — J. Montagu: Organological Gruyère — Workshop Reports: A. Parrott: J. S. Bach’s
Actus tragicus: «Giottes Zeit ist die allerbeste Zeit» (BWV 106) — G. Sadler: The french baroque
orchestra: Lully, Charpentier, Couperin.
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MÚSICA ESPAÑOLA

184 Álvarez Martínez, M. S.: José de Nebra Blasco. Vida y obra
1993 – 246 pp., not., tabl.  € 18,00

185 Capdepon, P.: Die villancicos des padre Antonio Soler (1729-1783)
1994 – 299 pp., not.  € 54,00

186 Capdepon, P.: El padre Antonio Soler (1729-1783) y el cultivo del
villancico en El Escorial
1993 – 279 pp., not.  € 15,60

187 Carmona, A., ed.: El flamenco en la cultura española
1999 – 200 pp., fig.  € 12,62

188 Cortada, M. L.: Anselm Viola. Compositor, pedagog, monjo de Montserrat
(1738-1798)
1998 – 512 pp., not.  € 23,20

189 Hernández, L.: Música y culto divino en el monasterio de El Escorial
(1563-1837), 2 vols.
1993 – 1.084 pp., fig.  € 31,20

190 Homs, J.: Robert Gerhard y su obra
1988 – 143 pp., fot., not.  € 6,43

191 López Calo, J.: Documentario musical de la capilla Real de Granada, I:
Actas capitulares
2005 – 558 pp.  € 15,00

192 López Calo, J.: La controversia de Valls, I: Textos (I). Ejemplar de
Granada
2005 – 361 pp., not.  € 15,00

193 Martín Moreno, A.: Historia de la música española, 4: Siglo XVIII
2006 – 504 pp.  € 28,00
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194 Preciado, D.: Los Brocarte. Ilustres organistas riojanos del siglo XVII
1987 – 145 pp., fig.  € 3,01

195 Radigales i Babi, J.: Els orígens del gran teatre del Liceu (1837-1847).
De la plaça de Santa Anna a La Rambla: historia del Liceu filharmònic d’Isabel
II o Liceu filodramàtic de Barcelona
1998 – 278 pp.  € 13,25

196 Rey García, E.: Los libros de música tradicional en España
2001 – 246 pp.  € 12,00

197 Sierra Pérez, J., ed.: Vida y crisis del padre Antonio Soler (1729-1783).
Documentos
2004 – 201 pp.  € 18,72
INDICE: J. Sierra Pérez: Introducción — J. Sierra Pérez: Informaciones de la genealogía y limpieza
de sangre de fr. Antonio Soler. Arbol genealógico — J. Sierra Pérez: Vida de fr. Pedro Serra (†1766)
escrita por Antonio Soler — J. Sierra Pérez / S. Kastner: Cartas del P. Antonio Soler al P. Giambattista
Martini — J. Sierra Pérez: Relación de las fiestas con que esta comunidad solemnizó su segundo
centenario en este año de mil setecientos sesenta y tres. Escrito de Antonio Soler — J. Sierra Pérez:
Recibimiento de Nuestra Señora de los Hermitaños en la Basílica del Escorial. Escrito de Antonio
Soler — G. Truett Hollis: Correspondencia entre el padre Antonio Soler y el duque de Medina
Sidonia (1761-1773) — J. Ruiz Jiménez: Beneplácito del monasterio de San Jerónimo de Granada
para que Antonio Soler hubiera sido admitido en él — F. J. Campos: La crisis del P. Antonio Soler,
OSH (1778) — S. Rubio: Necrología de Antonio Soler — J. Sierra Pérez: Criados que pasaron al
Escorial en la jornada de 1754 — J. Sierra Pérez: Breve nota bibliográfica — Apéndices:
Reproducción de documentos — J. Sierra Pérez: Documentos en los Actos capitulares referidos a
Antonio Soler.

FOLKLORE — JAZZ — ROCK — POP

198 Bonachera García, J. M.: La vida y la muerte de Antonio Mairena
2006 – 438 pp.  € 25,00

199 Campo Tejedor, A. del: Trovadores de repente. Una etnografía de la
tradición burlesca en los improvisadores de La Alpujarra
2006 – 444 pp., fot.  € 30,00
INDICE: Cuestiones metodológicas — Una fiesta de trovo — La Alpujarra, entre el mito poético
y la cruda realidad — El trovo en la historia — El trovo en el siglo XX: de la fiesta al festival — El
trovo cortijero — Ciclo cortijero del trovo — El trovo y el ciclo vital alpujarreño — El trovo
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andariego — El trovo festivalero — El poder de la burla lírica improvisada — Los troveros —
Retórica del trovo: texto, textura, paratexto y co-texto — La creación improvisadora — Reflexiones
finales — Bibliografía.

200 Conferencias homenaje a Eduardo Martínez Torner
2006 – 122 pp., fot.  € 13,00
INDICE: J. I. Lajara: Imágenes del deseo: las letras del «cancionero» de Torner — J. M. Feito: El
cancionero de Torner y el romancero y cancionero de Somiedo en el grupo folk Madreselva — J. A.
Gómez Rodríguez: La obra (etno)musicológica de Eduardo Martínez Torner.

201 Giner, J. / J. Sarda / E. Vazquez: Guía universal del jazz moderno
2006 – 426 pp., fot.  € 24,95

202 González Lucini, F.: ... y la palabra se hizo música. La canción de autor
en España, 2 vols
2006 – 1.134 pp., lám.col., fig.  € 50,00

203 Larkin, C.: The Encyclopedia of Popular Music, 10 vols.
2006 – 1.248 pp. Hasta 28.02.07 € 866,00

Después 01.03.07 € 1.123,00

204 Lavigne, E., ed.: John Lennon: Unfinished Music. Exposition, Paris, cité
de la musique, 19 octobre 2005-16 janvier 2006
2005 – 240 pp., lám.col.  € 30,00

205 Moldes Vallejo, I.: Los Beatles y sus héroes musicales
2006 – 374 pp., fot.  € 22,00

206 Nicholson, S.: Is Jazz Dead? Or Has It Moved to a New Address?
2005 – 288 pp.  € 20,55

207 Rodo Selles, R.: Pepe Marchena. El arte de transgredir creando
2006 – 162 pp.  € 12,00

208 Somigli, P., ed.: Popular music. Aspetti e problemi. Contributi del
seminario La música di stile
2005 – xvii + 158 pp.  € 26,00

209 Starr, L. / C. Waterman: American Popular Music. The Rock Years
2006 – 368 pp., 62 fig.  € 35,90
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210 Weinschelbaum, V.: Coração Brasil. Conversaciones con músicos
brasileños
2006 – 298 pp.  € 19,00

211 Whiteley, S.: Too Much Too Young. Popular Music Age and Gender
2005 – 264 pp.  € 26,85

ETNOMUSICOLOGÍA

212 Arnaud, G. / H. Lecomte: Musiques de toutes les Afriques
2006 – 689 pp., 39 lám.col., 2 map.  € 31,20

213 Karja, A.-V.: ‘Varmuuden vuoksi omana sovituksena’. Kansallisen
identiteetin rakentuminen 1950-ja 1960-luvun taitteen suomalaisten elokuvien
populaarimusiikillisissa esityksissa
2005 – 402 pp.  € 36,00

214 Kippen, J.: Gurudev’s Drumming Legacy. Music, Theory and Nationalism
in the Mrdang Aur Tabla Vadanpaddhati of Gurudev Patwardhan
2006 – 350 pp., 12 fig.  € 85,80

215 Levin, T. / W. Suzukei: Where Rivers and Mountains Sing. Sound, Music,
and Nomadism in Tuva and Beyond
2006 – 324 pp., 73 lám., 1 DVD.  € 34,80

216 Pelinski, R.: Invitación a la etnomusicología. Quince fragmentos y un
tango
2000 – 347 pp., fot., not.  € 22,70
INDICE: Invitación a la etnomusicología — Decir el tango — Práctica émica de sustituciones
interválicas en el canto personal de los inuit del Caribú — Oralidad: ¿un débil paradigma o un paradigma
débil? — De la historia escrita a la historia oral: la danza guerrera de La Todolella — Presencia del
pasado: reestudio de un cancionero musical castellonense (1945-1950) — Relaciones entre teoría y
método en etnomusicología: los modelos de John Blacking y Simha Arom — «Yo es Otro». Reflexiones
sobre el encuentro musical entre Europa y América — Dicotomías y sus descontentos. Algunas
condiciones para el estudio del folclor musical — Homología, interpelación y narratividad en los
procesos de identificación por medio de la música — Diásporas del tango rioplatense — El tango
nómade — Máscaras de la identidad. Reflexiones sobre Exotica, de Mauricio Kagel — La corporalidad
del tango: breve guía de accesos — Etnomusicología en la edad posmoderna.
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217 Post, J. C., ed.: Ethnomusicology. A Contemporary Reader
2006 – xii + 446 pp., fig.  € 31,60
INDICE: 1. Commodification and Consuption: J. H. Shannon: Sultans of spin: syrian sacred music
on the world stage — J. Sterne: Sounds like the mall of America: Programmed music and the
architectonics of commercial space — 2. Cultural Tourism and Travel: P. Dunbar-Hall: Culture,
tourism, and cultural tourism: boundaries and frontiers in performances of balinese music and
dance — T. J. Cooley: Folk festival as modern ritual in the polish tatra mountains — 3. Gender and
Sexuality: D. Wong: Taiko and the asian/american body: drums, Rising sun, and the question of
gender — C. L. Keyes: Empowering self, making choices, creating spaces: black female identity
via rap music performance — V. Doubleday: The frame drum in the middle east: women, musical
instruments, and power — 4. Globalization and Glocalization: J. Guibault: On redefining the «Lo-
cal» through world music — M. Roseman: The canned sardine spirit takes the mic — R. Polak: A
musical instrument travels Around the world: Jenbe playing in Bamako, west Africa, and beyond
— 5. Media, technology, and technoculture: R. T. A. Lysloff: Mozart in mirroshades:
ethnomusicology, technology, and the politics of representation — T. S. Lee: Technology and the
production of islamic space: the call to prayer in Singapore — L. C. Gay, Jr.: Acting Up, talking
tech: New York rock musicians and their metaphors of technology — 6. Nationalism and
Transnationalism: S. Tuohy: The sonic dimensions of nationalism in modern China: musical
representation and transformation — J. M. Daughtry: Russia’s New Anthem and the negotiation of
national identity — G. Averill: «Mezanmi, Kouman nou ye? My friends, how are you?»: Musical
constructions of the haitian transnation — T. K. Ramnarine: «Indian» music in the diaspora: case
studies of chutney in Trinidad and in London — 7. Place and Embodiment: P. Román-Velázquez:
The embodiment of salsa: Musicians, instruments, and the performance of a latin style and identity
— 8. Racial and Ethnic Identities: N. Ullestad: Native american rap and reggae: dancing «To the
beat of a different drummer» — R. Jones-Bamman: From «I’m a lapp» to «I am Saami»: popular
music and changing images of indigenous ethnicity in Scandinavia — 9. Social and Political Ac-
tion: M. Mattern: Cajun music, cultural revival: theorizing political action in popular music — C.
Gibson / P. Dunbar-Hall: Nitmiluk: place, politics, and empowerment in australian aboriginal popular
music — A. Impey: Culture, conservation, and community reconstruction: explorations in advocacy
ethnomusicology and participatory action research in northern KwaZulu natal.

218 Reily, S. A., ed.: The Musical Human. Rethinking John Blacking’s
Ethnomusicology in the Twenty-First Century
2006 – 232 pp., 36 fig.  € 74,10

219 Restani, D., ed.: Etnomusicologia storica del mondo antico. Per Roberto
Leydi
2006 – 150 pp., 7 fig.  € 24,00
INDICE: U. Eco: Leydi, oltre l’etnomusicologia — F. A. Gallo: Per Roberto Leydi — D. Restani:
Per un’etnomusicologia storica del mondo antico — R. Di Donato: Moysiké. Premesse
antropologiche allo studio della poesia greca — F. Lissarrague: La musique comme spectacle en
Grèce ancienne — G. Chiarini: «Quando danza il cielo stellato di Zeus». Spazio, tempo, ritmo nello
«Ione» di Euripide — D. Musti: La funzione della musica nel libro VIII della «Politica» di Aristotele
— S. D. Goldhill: Donne musiciste e società ellenistica — R. Tosi: La musica nei proverbi greci —
M. Bettini: Le «voci» degli animali — C. Tassi: Indici.



39PÓRTICO LIBRERÍAS PS 768 — Música 35

220 Stobart, H.: Music and the Poetics of Production in the Bolivian Andes
2006 – 358 pp., 52 fig., not., 1 com.  € 85,80
INDICE: 1. Creating Context: Introduction: the poetics of production: Worlds of sound: energy,
weeping and feeding: the background to music — Orchestrating the year: seasonal alternation,
calendars,and power — 2. Guitars and Song: Fabricating tradition and the Macha groove: guitars,
artisans, seasonality and performance —  Marrying the mountain and the production of people:
songs of courtship and marriage — 3. The Music of a Year: May - June Violent harmony and the
making of men: julajula panpipes and harvest time — June - October Cacophony, community and
the water war: saints, siku panpipes, and miraculous ‘renewal’ — November - January Invoking the
dead and crying for rain: souls, flutes, llamas and compassion — January - February/March
Disembodied voices and dancing potatoes: carnival, devils, sirens, musical creation and new potatoes
— 4. Kacharpaya - ‘Despatch’: The fragile community: epilogue — Appendices — Character
glossary —  Glossary — Bibliography.

ÓPERA — CANTO — DANZA

221 Bacht, N., ed.: Music, Theatre and Politics in Germany. 1848 to the Third
Reich
2006 – 328 pp., 5 fig., 12 not.  € 85,80
INDICE: 1. The New German School: L. Tunbridge: Weber’s ghost: Euryanthe, Genoveva, Lohen-
grin — N. Walker: Wagner amongst the Hegelians — 2. Wagnerian Politics: T. Grey: Magnificent
obsession: Tristan und Isolde as the object of musical analysis — R. Allen: From critical tool to
political metaphor: thoughts on the writings of Houston Stewart Chamberlain — Á. Sheil: A ques-
tion of identity: Die Meistersinger von Nürnberg in Weimar Germany — 3. The Politics of Reception:
B. Varwig: Schütz’s Dafne and the German operatic imagination — G. Kreuzer: Deception on
stage: Don Carlos di Vargas and Franz Werfel’s politics of operatic translation — N. Attfield:
Bruckner in the theatre: on the politics of ‘absolute’ music in performance —  4. An Excursus on
Vienna: P. Franklin: ‘Wer weiss, Vater, ob das nicht Engel sind?’ Reflections on the pre-Fascist
discourse of degeneracy in Schreker’s Die Gezeichneten — J. Shaw: ‘The republic of the mind’:
politics, the arts and ideas in Schoenberg’s post-war projects — J. Johnson: Berg’s operas and the
politics of subjectivity — 5. Interwar Germany: P. Tregear: ‘Stadtluft macht frei’: urban
consciousness in Weimar opera — A. Rehding: Magic boxes and Volksempfänger: music on the
radio in Weimar Germany — E. Voss:Socialism and the ‘free development of art’: Karl Amadeus
Hartmann’s Opera Simplicius Simplicissimus.

222 Baricco, A.: Il genio in fuga. Due saggi sul teatro musicale di Gioachino
Rossini
2006 – viii + 158 pp.  € 16,50

223 Bournonville, A.: Etudes choréographiques (1848, 1855, 1861). A cura
di F. Falcone e K. A. Jurgensen
2005 – 330 pp.  € 87,50
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224 Brueggemann, A.: Wagners Welt oder wie Deutschland zur Oper wurde
2006 – 189 pp.  € 20,75

225 Brzoska, M.: Franz Schrekers Oper «Der Schatzgräber»
1988 – 209 pp., 25 not.  € 45,80

226 Bucciarelli, M., ed.: Italian Opera in Central Europe, 1: Institutions and
Ceremonies
2006 – xviii + 328 pp., fig., not.  € 42,65

227 Carnegy, P.: Wagner and the Art of the Theatre
2006 – xviii + 461 pp., 100 fig.  € 55,35
INDICE: Wagner and the theatre of the early nineteenth century — The art of the future – by royal
command — Staging the Ring at Bayreuth — Parsifal and beyond — The inheritors: cosima and
Siegfried Wagner, Gustav Mahler and Alfred Roller — Adolphe Appia: the opened eye of the score
— Wagner in Russia, 1890-1940 — Travail and truth: klemperer and the kroll opera — Wieland
Wagner: opera as mystery play — The political imperative — Our uncomfortable contemporary.

228 Dean, W.: Haendel’s Operas 1726-1741
2006 – xx + 688 pp., 17 fig.  € 78,95

229 Garavaglia, A.: Sigismondo d’India drammaturgo
2005 – xiv + 167 pp.  € 20,50

230 Gesse-harm, S.: Zwischen Ironie und Sentiment. Heinrich Heine im
Kunstlied des 19. Jahrhunderts
2006 – xii + 676 pp., not.  € 95,65

231 Goehr, L. / D. Herwitz, eds.: The Don Giovanni Moment. Essays on the
Legacy of an Opera
2006 – xxii + 238 pp., 14 fig.  € 41,10
INDICE: I. Rowland: Don Giovanni: «And what communion hath light with darkness?» — E.
Osterkamp: Don Juan and Faust: on the interaction between two literary myths — R. Eldridge:
«Hidden secrets of the self»: E.T.A. Hoffmann’s reading of Don Giovanni — B. Gasparov: Don
Juan in Nicholas’s Russia (Pushkin’s The stone guest) — H. R. Vaget: Mörike’s Mozart and the
scent of a woman — T. S. Grey: The gothic libertine: the shadow of Don Giovanni in romantic
music and culture — B. Williams: Don Juan as an idea — D. Herwitz: Kierkegaard writes his opera
— L. Goehr: The curse and promise of the absolutely musical: Tristan und Isolde and Don Giovanni
— P. Kitcher / R. Schacht: Authority and judgment in Mozart’s Don Giovanni and Wagner’s Ring
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— A. Heller: Mozart’s Don Giovanni in Shaw’s comedy — B. Soucek: Giovanni auf Naxos — B.
Hoeckner: Homage to Adorno’s «Homage to Zerlina» — N. Bacht: Adorno and the Don.

232 Knauer, B. / P. Krause, eds.: Von der Zukunft einer unmöglichen Kunst.
21 Perspektiven zum Musiktheater
2006 – 364 pp., fig., not.  € 37,45

233 Locke, B. S.: Opera and Ideology in Prague. Polemics and Practice at
the National Theater, 1900-1938
2006 – 464 pp., 61 fig.  € 70,30

234 Lugli, L., ed.: Filippo Marchetti. Nuovi studi per la prima
rappresentazione in epoca moderna di Romeo e Giulietta
2005 – xiii + 363 pp.  € 37,50

235 McMillin, S.: The Musical as Drama. A Study of the Principles and Con-
ventions behind Musical Shows from Kern to Sondheim
2006 – xvi + 230 pp., 8 fot.  € 25,25
INDICE: Integration and difference — The book and the numbers — Character and the voice of
the musical — The ensemble effect — The drama of numbers — The orchestra — Narration and
technology: systems of omniscience — What kind of drama is this?

236 Mila, M.: Lettura del flauto magico
2006 – 238 pp.  € 18,20

237 Nagel, I.: Autonomía y gracia. Sobre las óperas de Mozart
2006 – 214 pp.  € 21,00

238 Paradis, A.: Mozart, l’opera reenchanté
1999 – 397 pp.  € 22,15

239 Pelker, B., ed.: Theater um Mozart
2006 – xii + 252 pp., fig.  € 29,50
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