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To the memory of the people who, throughout these years, have lost  
their lives while crossing the Mediterranean Sea in search of freedom and a 
dignified life away from wars, military dictatorships, political instability, 

famine, and difficult living conditions.

To the survivors of these dangerous journeys, as they are bravely  
rebuilding their lives and a new home in Europe. May they continue  

to find the courage to tell their stories for the next generations and for all of 
us living in such ferocious times.

To the power of art to tear down walls and erase borders and to a 
ll the people who passionately and courageously fight for people’s right to 

move and against all forms of discrimination.
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year sabbatical from my teaching institution, California Polytechnic State 
University (Cal Poly), San Luis Obispo. This was complemented by a 
Research, Scholarship, and Creativity Grant (RSCA), also funded by Cal 
Poly. Yet my thinking around issues of migration in the Mediterranean has 
a longer history, one inevitably linked to my own history of migration to 
the United States. It was during my transatlantic journeys between Sicily, 
my native place, and California, my current home, that I began to think 
about mobility, freedom of movement, and the intricate history of 
Mediterranean crossings, often wondering what has happened to the 
country I left more than 20 years ago. Writing this book has been a sort of 
homecoming, though a bittersweet one, and I am indebted to so many 
people for taking me on such an incredible journey.

I would like to thank the people of Lampedusa for the way in which 
they have shown resilience and extraordinary courage in the face of chal-
lenges too big for their small island to take on. I found warmth, welcome, 
and generosity among the people I interacted with during my visits to the 
island in the late summer of 2017 and 2018 and felt embraced by a land-
scape of extraordinary beauty and rich history. I owe a note of thanks to 
Paola and Melo for offering hospitality, books, excellent conversations, 
and good humor in their beautiful, colorful house overlooking an incred-
ible blue sea. I am grateful to Giacomo Sferlazzo, of the Askavusa collec-
tive, for his grace, wisdom, and generosity during the conversations we 
had at Porto M. I have been inspired by his passion and determination to 
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PrAise for Mediterranean ARTivism

“Based on first-hand field research in the central Mediterranean, Pulitano’s vol-
ume subverts current discourse of migration in Europe by emphasizing the Black 
Mediterranean experience and its porous entanglements with art, activism, and 
belonging. A blueprint for co-habitation and solidarity in war-ravaged Europe.”

—Alessandro Triulzi, Professor of African Studies at the  
Università di Napoli L’Orientale, Italy

“There are those who try to fix problems in the frame that generated them and 
predictably fail. And there are others who understand that reinventing the frame 
creatively and by art is an effective political action indeed. Elvira Pulitano’s book 
provides an accurate, rich and long-awaited account of ARTivism related to 
Euromediterranean migration, questioning geopolitical assets and challenging dis-
ciplinary boundaries.”

—Clelia Bartoli, Professor of Politics of Migration and  
Human Rights, University of Palermo, Italy 
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