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To the memory of the people who, throughout these years, have lost
their lives while crossing the Meditervanean Sea in search of freedom and a
dignified life away from wars, military dictatorships, political instability,
famine, and difficult living conditions.

To the survivors of these dangerous journeys, as they ave bravely
rebuilding their lives and o new home in Europe. May they continue
to find the courage to tell their stovies for the next generations and for all of
us living in such fevocious times.

To the power of art to tear down walls and erase bovders and to a
I the people who passionately and courageously fight for people’s right to
move and against all forms of discrimination.
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PRrAISE FOR Mediterranean ARTivism

“Based on first-hand field research in the central Mediterranean, Pulitano’s vol-

ume subverts current discourse of migration in Europe by emphasizing the Black

Mediterranean experience and its porous entanglements with art, activism, and
belonging. A blueprint for co-habitation and solidarity in war-ravaged Europe.”

—Alessandro Triulzi, Professor of African Studies at the

Universita di Napoli L’Orientale, Italy

“There are those who try to fix problems in the frame that generated them and
predictably fail. And there are others who understand that reinventing the frame
creatively and by art is an effective political action indeed. Elvira Pulitano’s book
provides an accurate, rich and long-awaited account of ARTivism related to
Euromediterranean migration, questioning geopolitical assets and challenging dis-
ciplinary boundaries.”
—Clelia Bartoli, Professor of Politics of Migration and
Human Rights, University of Palermo, Italy
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