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Two chapters have been printed in shorter and different versions before:
Chapter 3: ‘Allegorical Theatricality: Horror and Human Rights in 

Bartolomé de Las Casas’ Atrocity Story A Short Account of the Destruction 
of the Indies’ has been printed in a shorter version under the title ‘The 
Political Agency of Victims in Atrocity Tales by Bartolomé de las Casas: 
the Spanish Origin of Human Rights.’ Discursive Framings of Human 
Rights. Victimhood and Agency. Eds. Kjærgaard and Simonsen. Birkbeck 
Law Press, Taylor and Francis Group, 2017; pp. 26–42. I kindly thank 
Managing Editor Costas Douzinas and Birkbeck Law Press, Taylor and 
Francis Group for the permission to print a rewritten and edited version of 
this chapter.

Chapter 5: ‘Tragicomic Theatricality: A Dual Vision of Rights in Lope 
de Vega’s The New World Discovered’ has been printed in a different and 
much shorter version with the title ‘Natural Rights and Power in the 
Spanish Comedia after the Conquest’ in The Routledge Companion to 
Literature and Human Rights. Eds. Sophia A. McClennen and Alexandra 
Schultheis Moore. Vol. 1, Abingdon/New York: Routledge/Taylor and 
Francis Group, 2016; pp.  279–288. I kindly thank the editors Sophia 
A. McClennen and Alexandra Schultheis Moore and Routledge for per-
mission to print this rewritten and edited version.
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de Ayala 1980, 333) The picture is kindly provided by the 
Royal Danish Library, GKS 2232 kvart: Guaman Poma de 
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[453]. Text in the picture: / Ynga Uana Cauri, maytam rinqui? 
Sapra aucanchiccho mana huchayocta concayquita cuchon? 
[Inka Wana Qawri, ¿adónde te has ido? ¿Es que nuestro 
enemigo perverso te va a cortar el cuello a ti, que eres 
inocente?] / en el Cuzco /] 153

Fig. 6.1 Jean-Baptiste Greuze: A Girl with a Dead Canary, 1765. 
Scottish National Gallery. Public Domain. Wikimedia Commons 220
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