Table of Contents

INEFOAUCTION oo 9
. History of the concept «MOdern» ..o 13
T ANTQUITY oo 13
1.2 MIAIE AQE oo 14
1.3. From the Renaissance to the Quarrel ..., 14
1.4. Features of Enlightened Modernity ..., 17

II. Modernity and Modernities ... 19
2.1. Modernities in BaUAEIBITe ........cccoooviiiioieooeoeee e 19
2.2. Modernity as AVaNt-garde .........cccooovoioioeeeeeeeeeeeeeeeeeeeeee e 21
2.3. Twilight of the paradigm ... 22

. The fOCUS ON TBSE oo 25
3.1, The problems of taste ... 25
310, Taste and PleasUNe ..o 26

3.1.2. Taste and KNOWIEAQE ....ooovvivoieeeee e 27

3.1.3. The FAculty Of taSTe oo 28

3.2. The ongoing problem and its denial ...l 30

IV. Concept of 3eStNetiC CALEQOTY ..o 33
4. BRAULY oo 34
411, Evolution of the terM ..o, 34

40,2, HATMONY oo 35

40,30 DRCOTUM ot 36



An Introduction to Modern and Contemporary Art Theory

4.2. Modern aesthetic CAtEQOMI®S ........covvvrveieceeeeeeeeeee e 37
4270 SUDIIME e 37
4.2.2. PICTUTESQUE i 39
4.2.3. GIOTESQUE oo 39

V.o FOTMBIISIM oo 43

5.1. The concept of form in classical thinking .........cccoocoooiiiocii, 43

5.2. Kantian concept of fOrmM @ Priofi ..o, 45

5.3. The development of hiStOrCISM ..o, 47

5.4, FOTMAIISIM oo 49
5.41. Knowledge and production of the world ..o 50
5.4.2. ATt S IBNQUAGE .o 50
5.4.3. PUMe VISUILY oo 51

VI. Defining the INQUISTIC UMM ..o.oovoveeeeeeeeeeeeee e, 55

6.1. Art and the theory of the liNQUIStIC SIGN ..o, 56
O.1.00 SEMIOTICS oo 57
6.1.2. SEMIOIOQY .o 58
6.1.3. TREOTY OF ICONS ..o 59

6.2. The linquistic turn and 20™ Century art ..., 60
6.2.1. From style t0 [aNQU3Qe .......ccccoovooviioeeeeeeeeeeee e 60
6.2.2. From Intertextuality to appropriationist practices ............cccccoeev.... 61
6.2.3. From the linquistic experimentation to the transformation

OF the WOrld ..o 63
VII. The crisis of Modernity. Features of postmodernity ..., 65

71, The failure of UTOPIAS ...ovoeeeoeeeeeeeeeeeeeeeeeeee e, 65
71.1. The change of paradigm in SCIENCE ....oooioiiiiiieieeeee 65
71.2. The crisis of Enlightenment thought. ... 66
71.3. The crisis of avant-garde UtOPIaS .......cocovevrvrrereeeeeeeee e 67
7.1.4. The crisis after the 1%t and 2" World Wars ..., 69

7.2. Features of POStMOAEINISM ..o 70
7.2.1. The antiregulatory impulse and «weak thought» ..., 71
7.2.2. Rejection of the romantic notion of subject and history ................ 71
7.2.3. Linquistic MUITIPICITY oo 72



Table of Contents

7.2.4. Taste for fragment ..o 73

7.3. Criticism 0f POSTMOAEINISIM ..o 73
VIIIl. Categories and strategies of the 1atest art ..., 77
8.1, SNOCK 77
8.2, KITSCR oo 80
8.3, TR BICNIVE ..o 84
8.3.1. Benjamin’s BOOK Of PASSAQES ..........cocoveveeeeerieieeeeeeeeeeeeeee 85

8.3.2 Warburg's Atlas MNeMOSYNE .......c.oovriieieeeeeeeeeeeee e 86
BIDIIOGIAPNY oo, 87



