
Modernity and the Periodical Press

Felix Brinker and Ruth Mayer - 9789004468269
Downloaded from Brill.com 04/01/2024 08:26:42AM

via free access



Studies in Periodical Cultures

Series Editors

Jutta Ernst ( Johannes Gutenberg-Universität Mainz)
Oliver Scheiding ( Johannes Gutenberg-Universität Mainz)

International Editorial Board

Ryan Cordell (Northeastern University)
Luise von Flotow (University of Ottawa)

Ellen Gruber Garvey (New Jersey City University)
Mark Noonan (The City University of New York)

Madleen Podewski (Freie Universität Berlin)
António Sousa Ribeiro (Universidade de Coimbra)

Andrew Thacker (Nottingham Trent University)
Marianne Van Remoortel (Ghent University)

volume 2

The titles published in this series are listed at brill.com/spc

Felix Brinker and Ruth Mayer - 9789004468269
Downloaded from Brill.com 04/01/2024 08:26:42AM

via free access



Modernity and the  
Periodical Press

Trans-Atlantic Mass Culture and  
the Avant-gardes, 1880–1920

Edited by

Felix Brinker and Ruth Mayer

leiden | boston

Felix Brinker and Ruth Mayer - 9789004468269
Downloaded from Brill.com 04/01/2024 08:26:42AM

via free access



Cover illustration: Modernity and the Periodical Press covers a range of periodical publications and practices 
from the 1880–1920 period, including material published in papers such as The New York Herald and literary 
magazines such as M’lle New York or The Masses. Photograph by Felix Brinker.

The Library of Congress Cataloging-in-Publication Data is available online at https://catalog.loc.gov

Typeface for the Latin, Greek, and Cyrillic scripts: “Brill”. See and download: brill.com/brill-typeface.

issn 2589-9899
isbn 978-90-04-46825-2 (hardback)
isbn 978-90-04-46826-9 (e-book)

Copyright 2023 by Koninklijke Brill NV, Leiden, The Netherlands. 
Koninklijke Brill NV incorporates the imprints Brill, Brill Nijhoff, Brill Hotei, Brill Schöningh, Brill Fink,  
Brill mentis, Vandenhoeck & Ruprecht, Böhlau, V&R unipress and Wageningen Academic. 
All rights reserved. No part of this publication may be reproduced, translated, stored in a retrieval system, 
or transmitted in any form or by any means, electronic, mechanical, photocopying, recording or otherwise, 
without prior written permission from the publisher. Requests for re-use and/or translations must be 
addressed to Koninklijke Brill NV via brill.com or copyright.com. 

This book is printed on acid-free paper and produced in a sustainable manner.

Felix Brinker and Ruth Mayer - 9789004468269
Downloaded from Brill.com 04/01/2024 08:26:42AM

via free access

http://brill.com/brill-typeface


Contents

	 List of Figures vii
	 Notes on Contributors x

1	 Fleeting, Fast, and Everywhere: An Introduction to Periodical 
Modernity 1

Felix Brinker and Ruth Mayer

2	 Engineered Desire: The Smart Set, Mass Culture, and the Dispositif of 
Distraction 17

Ruth Mayer

3	 Strolling the Page: The Flâneur Aesthetic of M’lle New York 33
Kirsten MacLeod

4	 Montages of Modernity: Correlations between the Aesthetics of 
Magazines, Literature, and Cinematography 55

Marcus Krause

5	 Headlines for the Avant-gardes: Mina Loy, Filippo Marinetti, and 
Kurt Schwitters between Little Magazine Modernism and the Mass 
Periodical 80

Lilean Buhl

6	 Scrapped: Fragments of Modernity in the Little Magazine Close Up and 
H.D.’s Scrapbook 101

Sabrina Czelustek

7	 In and out of the Loop: American Scrapbooks, Print Capitalism, and the 
Rise of Modernity 118

Rieke Jordan

8	 The Perils of Print: Twentieth-Century Media Modernity and the Pauline 
Serial on the Newspaper Page and the Film Screen 136

Ilka Brasch

Felix Brinker and Ruth Mayer - 9789004468269
Downloaded from Brill.com 04/01/2024 08:26:42AM

via free access



vi� Contents

9	 From the Christian Oracle to the Christian Century: Avant-garde 
Preaching and Protestant Mass Media 155

Philipp Reisner

10	 The Brownies and St. Nicholas: Agents of Modernity and Modern 
Childhood? 171

Christina Meyer

11	 It Floats: Alice Beach Winter’s Visual Narratives of Mother- and 
Childhood between Commerce and Sociopolitical Critique 189

Annabel Friedrichs

12	 Telephonic Time(s), 1910–1918: AT&T, Periodical Advertisements, and 
Managerialist Modernity 211

Martin Lüthe

13	 Winsor McCay’s Little Nemo in Slumberland and the Times of Newspaper 
Comics, 1905–06 230

Felix Brinker

	 Index 253

Felix Brinker and Ruth Mayer - 9789004468269
Downloaded from Brill.com 04/01/2024 08:26:42AM

via free access



Figures

3.1	� The cover of the first issue of M’lle New York, Aug. 1895, which establishes the 
Gallic and flâneuristic flavour of the magazine. Copy in possession of author. 
Photo by the author 44

3.2	� A characteristic mise-en-page in M’lle New York, Aug. 1895. The layout 
demonstrates how the visual and verbal texts work together to reinforce the 
flâneuristic elements of the magazine. 45

3.3	� T. E. Powers, “Pantomime,” M’lle New York, Aug. 1895. A cartoon featuring 
Pierrot, who was widely adopted in the French avant-garde as a figure for the 
bohemian artist and outcast 49

3.4	� The story “M’lle New York” equates reading the magazine with an illicit sexual 
encounter; read against this sketch, the advertising on the facing page takes on 
a more suggestive connotation (M’lle New York, Aug. 1895) 50

3.5	� T. E. Powers, “M’lle New York is Awake,” M’lle New York, last fortnight in Sept. 
1895. By referencing the August 1895 sketch “M’lle New York,” the image 
demonstrates the degree to which the magazine aimed to create a sustained 
and self-referential flâneuristic world 52

4.1	� This advertisement for Pathé Frères’ movie reels from Der Kinematograph No. 
22 (1907) shows that the fragmentary sequencing style of Expressionist poems 
could be interpreted as simple transformations of Kintopp programs. Scan by 
the author 61

4.2	� The table of content from Die Neue Rundschau No. 20 (1909) suggests an 
organization that transcends the linear order of successive articles and issues. 
Scan by the author 66

4.3	� George Braque’s Glass, Bottle, and Newspaper (1914) confronts the textual 
montage of the voices on a newspaper page with a visual montage (from: 
William Rubin, ed. Picasso and Braque. Pioneering Cubism. New York 1989, p. 
309). Scan by the author 67

4.4	� The title page of Der Dada No. 1 (1919) exemplifies the importance of the little 
magazine as a medium for Dadaism’s visual and linguistic experiments. Scan 
by the author 69

4.5	� The double page from the Expressionist magazine Die Aktion No. 1 (1917) 
demonstrates that Benn’s poem “Das Plakat” was originally part of a longer flow 
of poems, articles, and pictures. Scan by the author 73

7.1	� Pages 13 and 14 from Harry Houdini’s scrapbook Magicians, digitized by 
the Harry Ransom Center of the University of Texas at Austin; used with 
permission. While page 13 contains almost too much information, the other 
page juxtaposes the same image twice. Screengrab by the author 128

Felix Brinker and Ruth Mayer - 9789004468269
Downloaded from Brill.com 04/01/2024 08:26:42AM

via free access



viii� Figures

7.2	� Page 27 of Houdini’s scrapbook includes an advertisement for a magic show by 
French magician M. Robin. Screengrab by the author, scrapbook by courtesy of 
the Harry Ransom Center, The University of Texas at Austin 129

7.3	� In the final insert of the Magicians scrapbook, a young Harry Houdini stands 
next to the tombstone of his hero Robert Heller. Screengrab by the author, 
scrapbook by courtesy of the Harry Ransom Center, The University of Texas at 
Austin 130

8.1	� The image to the left accompanied the first installment of The Perils of 
Pauline in the Chicago Examiner on March 15, 1914, emphasizing Pearl White’s 
dress as much as her person. Screengrab by the author, image accessed via 
newspaperarchive.com 142

8.2	� The image above which accompanied the seventeenth installment of the 
serial published in the Chicago Examiner on July 5, 1914 and shows Pauline 
signing a film contract with Louis Gasnier—the real-life director of the serial. 
Screengrab by the author, image accessed via newspaperarchive.com 150

11.1	� In this advertisement for Ivory Soap printed in the June 1911 issue of 
Cosmopolitan, a mother showcases the soap manufacturer’s signature 
ivory-white cleanliness. Magazine page courtesy of the Modernist Journals 
Project 190

11.2	� This girl takes her Saturday Night tub bath seemingly all by herself – leaving 
mothers perusing the Ladies’ Home Journal of September 1907 in awe. 
Magazine page courtesy of HathiTrust 194

11.3	� With sad wide eyes, and no bubble bath in sight, this girl on the cover of the 
May 1912 issue of The Masses confronts the reader-viewer of the socialist little 
magazine with the plight of working children. Magazine page courtesy of the 
Modernist Journals Project 200

11.4	� The unpublished sketches for Winter’s Ivory Soap illustrations confirm that 
the artist consciously chose to depict dark-haired children within an otherwise 
glaringly white visual context. Photo by the author, courtesy of the Archives of 
American Art, Smithsonian Institution 203

11.5	� In the above ads by Winter, plain white chemises, simple furniture on bare 
wooden planks, and the splitting of care work across the generations indicate a 
lower-class background. Magazine pages courtesy of HathiTrust 204

12.1	� AT&T’s ads placed the telephone receiver at the heart of modern networks of 
transportation. Images courtesy of AT&T Archives and History Center,  
Warren, NJ 216

12.2	� The ad titled “Our Triple Responsibility” includes two crucial visual tropes for 
the AT&T campaign: the connecting wire and the white male businessman as a 
nodal point of modern, telephonic networks. Screengrab by the author 221

Felix Brinker and Ruth Mayer - 9789004468269
Downloaded from Brill.com 04/01/2024 08:26:42AM

via free access



Figures� ix

12.3	� The “Loyal to the Service” ad visually connects the president of AT&T with his 
employees and brings to the fore a sense of responsibility to the telephone 
as service and to the broader public. Images courtesy of AT&T Archives and 
History Center, Warren, NJ 224

12.4	� The “For Universal Service” ad inscribes the telephone into text-based forms 
of communication and thereby conjures a sense of trans-media competition 
that was crucial for AT&T early ad campaign; published in House and Garden, 
December 1911; screengrab by the author 226

13.1	� Little Nemo’s first installment establishes the basic storytelling formula 
that continues to inform the strip in the years that follow (from: Alexander 
Braun, ed. The Complete Little Nemo, 1905–1909. Taschen, 2016, p. 148; original 
publication: Winsor McCay, “Little Nemo in Slumberland.” The New York 
Herald, 15 Oct. 1905, Comic Section, p. 4). Photo by the author 241

13.2	� The installment published on New Year’s Eve 1905 foregrounds the temporal 
disjunction between Slumberland and the world of the reader through the 
tropes of time travel and accelerated aging (from: Alexander Braun, ed. The 
Complete Little Nemo, 1905–1909. Taschen, 2016, p. 159; original publication: 
Winsor McCay, “Little Nemo in Slumberland.” The New York Herald, 31 Dec. 
1905, Comic Section, p. 4). Photo by the author 243

13.3	� Installments published after 1906 no longer feature textual narration below 
the panels, give more room to McKay’s artwork, and engage in frequent 
experiments with perspective and spatial relations (from: Alexander Braun, ed. 
The Complete Little Nemo, 1905–1909. Taschen, 2016, p. 292; original publication: 
Winsor McCay, “Little Nemo in Slumberland.” The New York Herald, 19 Jul. 1908, 
Comic Section, p. 1). Photo by the author 248

Felix Brinker and Ruth Mayer - 9789004468269
Downloaded from Brill.com 04/01/2024 08:26:42AM

via free access



Notes on Contributors

Ilka Brasch
is an assistant professor (wissenschaftliche Mitarbeiterin) in American Stud-
ies at Leibniz University Hannover. Her book Film Serials and the American 
Cinema, 1910–1940 (Amsterdam University Press, 2018) examines film serials of 
the silent and sound eras, their aesthetic, history, and dissemination. Together 
with Ruth Mayer, she is co-editor of Modernities and Modernization in North 
America (Winter, 2018). Her research interests include modernization, theories 
of the archive, and the history of print in the United States.

Felix Brinker
is an assistant professor (wissenschaftlicher Mitarbeiter) in American Studies 
at Leibniz University Hannover. His first book, Superhero Blockbusters: Seriality 
and Politics (Edinburgh University Press, 2022) engages with the contempo-
rary prominence of superhero blockbuster film and develops a critical theory 
of digital-era popular seriality. His research interests include nineteenth- and 
twentieth-century mass culture, digital-era popular culture, as well as film 
studies, media studies, and critical theory more generally.

Lilean Buhl
is a doctoral candidate in the project “Multiplication: Modernity, Mass Culture, 
Gender” funded by the German Research Foundation (DFG) at Leibniz Uni-
versity Hannover. His subproject traces dialogical relationships between mod-
ernist experimental writing, avant-garde art, and mass culture from 1909–1930. 
The research focuses on how resonances between the multitudinal, intercon-
nected, and localized modernist movements and large public readerships were 
facilitated by the multiplicatory distribution tactics of the contemporary mass 
press. His research interests include avant-garde aesthetics, physical culture, 
and modernist poetry, as well as the philosophy of modernity, semiotics, and 
critical theory.

Sabrina Czelustek
is a doctoral candidate in the project “Multiplication: Modernity, Mass Culture, 
Gender in the United States, 1910–1933” funded by the German Research Foun-
dation (DFG) and located at Leibniz University Hannover. Her current project 
engages with the work of reproducible images in early 20th-century scrap-
books. Her research interests include early 20th-century mass and avant-garde 
cultures, media studies as well as visual culture during Realism and Modernism.

Felix Brinker and Ruth Mayer - 9789004468269
Downloaded from Brill.com 04/01/2024 08:26:42AM

via free access



Notes on Contributors� xi

Annabel Friedrichs
is a doctoral candidate in American Studies at Leibniz University Hannover 
and member of the DFG Project “Contingency and Contraction: Modernity and 
Temporality in the United States, 1880–1920” with Ruth Mayer and Felix Brink-
er. She earned her M.A. in Advanced Anglophone Studies in 2017 with a thesis 
called “Drawing Appeals: Femininity and Feminism in Nell Brinkley’s Graph-
ic Art” in which she analyzed the employment of feminine visual for feminist 
political appeals. She is currently writing a dissertation on female illustrators’ 
visualizations of girl-, mother-, and womanhood titled “Imagining Change: Vis
ual and Textual Representations of Femininity in Mass and Avant-Garde Maga-
zines, 1880–1920.”

Rieke Jordan
holds a Ph.D. in North American Studies and studies Psychology in Berlin. 
Her book Work in Progress: Curatorial Labor in Twenty-First-Century American 
Fiction appeared in 2019.

Marcus Krause
is a member of the DFG research unit “Journalliteratur” (located at the univer-
sities of Bochum, Köln, and Marburg) and works in a project on “A Poetics of 
the Miscellaneous: On the Co-Evolution of the Periodical Press and the Mod-
ern Novel.” Latest publications: “Dichtungsmaschinen und Subjektprogramme. 
Literarische Regelkreisphantasien in den 1960ern,” in: Moser/Vagt (eds.): Ver- 
haltensdesign. Technologische und ästhetische Programme der 1960er und 1970er 
Jahre, transcript 2017, pp. 89–111; “Messen”, in: Bickenbach/Christians/Weg-
mann (eds.): Historisches Wörterbuch des Mediengebrauchs Bd. 2, Böhlau, pp. 
273–299; Infame Menschen. Zur Epistemologie literarischer Fallgeschichten, Ber-
lin 2017; “Scholars in Action. Zur Autoreferentialität philologischen Wissens im 
Wandel medialer Praktiken” (mit N. Pethes), DVjs, vol. 91, no. 1, 2017.

Martin Lüthe
received his doctorate from the International Graduate Centre for the Study 
of Culture in Gießen. He is currently Einstein Junior fellow and assistant pro-
fessor at the John F. Kennedy Institute for North American Studies at Freie 
Universität Berlin. He is the author of the monographs “We Missed a Lot of 
Church, So the Music Is Our Confessional”: Rap and Religion (Lit Verlag, 2008) 
and Color-Line and Crossing-Over: Motown and Performances of Blackness in 
1960s American Culture (WVT, 2011) and is currently working on a manuscript 
for Wire Writings: Media Change in the Culture of the Progressive Era. He serves 
as co-editor for Eludamos: Journal for Computer Game Culture.

Felix Brinker and Ruth Mayer - 9789004468269
Downloaded from Brill.com 04/01/2024 08:26:42AM

via free access



xii� Notes on Contributors

Kirsten MacLeod
is a lecturer at Newcastle University, specializing in transatlantic literature and 
print culture, 1880–1930. She is the author of American Little Magazines of the 
fin de siècle: Art, Protest, and Cultural Transformation (University of Toronto 
Press, 2018), Fictions of British Decadence: High Art, Popular Writing and the fin 
de siècle (Palgrave Macmillan, 2006) and numerous articles and chapters on 
British and American decadence and modernism.

Ruth Mayer
holds the chair of American Studies at Leibniz University Hannover. Her re-
search focuses on transnationalism, seriality, the formation of modernities and 
mass culture. Her work appeared in New Literary History, Modernism/moder-
nity, Screen and Velvet Light Trap. Her most recent book publications are Serial 
Fu Manchu: The Chinese Super-Villain and the Spread of Yellow Peril Ideology 
(2014) and the co-edited volumes Kurz & Knapp: Zur Mediengeschichte der 
kleinen Formen (2017) and Modernities and Modernization in North America 
(2019). She directs two research projects on modernity and modernism funded 
by the German Research Foundation (DFG).

Christina Meyer
is Visiting Professor at the John-F.-Kennedy Institute for North American Stud-
ies (Freie Universität Berlin). She is the author of Producing Mass Entertain-
ment: The Serial Life of the Yellow Kid (Ohio State University Press, November 
2019), and War and Trauma Images in Vietnam War Representations (Olms, 
2008). She has co-edited New Perspectives on American Comic Books and Graph-
ic Novels (a special issue of Amerikastudien/American Studies, 2011) and Trans-
national Perspectives on Graphic Narratives: Comics at the Crossroads (2013). 
Together with Monika Pietrzak-Franger, she has edited Transmedia Practices 
in the Long Nineteenth Century (2022). Her areas of research include popular 
culture, visual culture, periodical studies, comics studies, modernity, mass cul-
ture, seriality, transmediality, children’s literature, and trauma.

Philipp Reisner
teaches as a Privatdozent at the Obama Institute for Transnational American 
Studies at Johannes Gutenberg University Mainz. His multidisciplinary research 
focuses on early modern Anglo-America, religion in America, the histories of 
childhood, education and music, and contemporary American literature. His 
dissertation on the New English theologian Cotton Mather (1663–1728), in which 
he examines Mather’s theological role in the context of early modern society, ap-
peared in 2012. He completed his habilitation thesis entitled Faith in Verse: Bibli-
cal Presence in Contemporary American Poetry at Johannes Gutenberg University 
Mainz and was awarded the venia legend for American Studies in 2021.

Felix Brinker and Ruth Mayer - 9789004468269
Downloaded from Brill.com 04/01/2024 08:26:42AM

via free access


	Contents
	Figures
	Notes on Contributors

