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von Autorschaft in der neulateinischen Literatur (ca. 1350–ca. 1650) (2015); The 
Invention of the Emblem Book and the Transmission of Knowledge, ca. 1510–1610 
(2019), and Ambitious Antiquities, Famous Forebears. Constructions of a Glorious 
Past in the Early Modern Netherlands and Europe (with Koen Ottenheym, 2019). 
He has (co)edited and co-authored some 40 volumes on a variety of topics; key 
topics are addressed in Modelling the Individual. Biography and Portrait in the 
Renaissance (1998), Recreating Ancient History (2001), Mundus Emblematicus. 
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of the Word (2011), The Reception of Erasmus (2013), Transformation of the 
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Travel Culture, 1550–1700, and Reinventing Ovid’s Metamorphoses. Pictorial and 
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national series Intersections. Studies in Early Modern Culture (Brill); Proteus. 
Studies in Early Modern Identity Formation; Speculum Sanitatis: Studies in 
Medieval and Early Modern Medical Culture (500–1800) (both Brepols), and 
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of Printing and George A. Poole III Curator of Rare Books. He is an histo-
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Robert Hunter Middleton at Work (2020).
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currently serves as Associate Director for Digital Asset Management at the 
John Carter Brown Library at Brown University. Previously he was Assistant 
Professor in Portuguese and Hispanic Studies at the University of Glasgow, and 
held research and teaching positions in Brazil, Spain, Belgium, Germany, and 
Scotland. Leal was recently appointed Editor in Chief of Emblematica: Essays 
in Word and Image (Droz).
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Leal’s research interests lie in emblem studies and intermediality in the 
early modern period. His current work focuses on the role of books and prints 
in the clash between Indigenous and colonial visual cultures in the Americas. 
He edited Emblems in Colonial Ibero-America (Glasgow Emblem Studies, 2017); 
co-edited, with José Julio García Arranz, Jeroglificos en la Edad Moderna (Janus, 
2020) and, more recently, co-edited a special issue of Early Modern Digital 
Review, Digital Emblematica (2022), with Mara Wade.
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Jakub Koguciuk
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is a book historian with a particular interest in the intersections of material-
ity, images, and reading practices in the early period of print. She completed 
her dissertation Woodcuts as Reading Guides. How Images Shaped Knowledge 
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versity in 2022, funded by the Dutch Research Council NWO. She graduated 
in Medieval and Renaissance Studies in 2005 at Utrecht University and has 
worked as a Humanities communication advisor. In 2022–2023, she is a post-
doctoral researcher in a digital humanities project on The European Dimen-
sions of Popular Print Culture led by Dr Jeroen Salman at Utrecht University.
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Stephanie Leitch
is associate professor of Art History at Florida State University, where she 
teaches early modern art and the history of printmaking. She is the author 
of Mapping Ethnography in Early Modern Germany: New Worlds in Print 
Culture (2010) and many articles about the intersection of printmaking with 
knowledge-based pursuits. Her current book project, The Art of Observation 
in the Early Modern Print, explores how the visual accompaniments of how-to 
genres sharpened visual acuity, cued observation, and calibrated sightings.

Simon McKeown
is Head of the History of Art Department, Marlborough College, U.K. He serves 
as General Editor of the Imago Figurata series for Brepols publishers, Associate 
Editor of Emblematica: Essays in Word and Image, and as Chair of the Inter-
national Society for Emblem Studies. His publications include Emblematic 
Paintings from Sweden’s Age of Greatness: Nils Bielke and the Neo-Stoic Gallery 
at Skokloster (2006); The Emblem in Scandinavia and the Baltic (2006, ed. with 
Mara Wade); Reading and Writing the Swedish Renaissance (2009); The Inter-
national Emblem from Incunabula to the Internet (2010); Otto Vaenius and his 
Emblem Books (2012); Emblems and Impact (2017, ed. with Ingrid Höpel); and 
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Lumen: The Art and Science of. Light. She was also the 2021–2022 Graduate 
Curatorial Intern in Manuscripts at the Getty Museum. She specializes in 
medieval manuscripts, focusing on the relationship between text and image. 
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minators altered images in later copies of medieval manuscripts to reflect 
contemporary social contexts. Kelin also works to bridge the gap between aca-
demia, the museum world, and the public through her work.

Shaun Midanik
is a doctoral candidate at the University of Toronto in the Department of Art, 
with a collaborative specialization in Book History and Print Culture. His 
research connects the fields of Art History and Book History through his study 
of Italian books of prints, bound groups of printed pictures that emerged as a 
new medium in the early modern period. As part of his dissertation project, he 
established the Books of Prints Cataloging Project (booksofprints.omeka.net), 
which aims to record books of prints as the basis for developing a new 
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cataloguing standard. His focus on a more dynamic early modern print culture 
has led to a diverse set of research interests related to books of prints, includ-
ing virtual pilgrimage, drawing manuals, and emblem books.

Brent Purkaple
is a historian of premodern science, book history, and the history of science 
and religion. He received his Ph.D. from the Department of the History of 
Science, Technology, and Medicine at the University of Oklahoma in 2022. He 
is currently a visiting professor of history at Grand Valley State University, in 
Allendale, Michigan.

Jason Rosenholtz-Witt
is Visiting Assistant Professor of Musicology and Double Bass at Western 
Kentucky University. Previously, he was Visiting Assistant Professor and 
Music Program Coordinator at Oxford College of Emory University, where he 
also directed the chamber ensemble. He specializes in music and politics in 
Northern Italy during the sixteenth and seventeenth centuries, extending into 
German-speaking lands and England. His secondary interests include Ameri-
can experimentalism (1960s–80s) and jazz during the Civil Rights era.

Bret L. Rothstein
a scholar of visual and material cultures of play – is Ruth N. Halls Professor 
in the Department of Art History at Indiana University, Bloomington. He is 
the author of Sight and Spirituality in Early Netherlandish Painting (Cambridge, 
2005) and The Shape of Difficulty: A Fan Letter to Unruly Objects (Penn State, 
2019), as well as essays in American Quarterly, Art History, the Journal of 
Early Modern Cultural Studies, Renaissance Quarterly, RES: Anthropology and 
Aesthetics, Word & Image, and Zeitschrift für Kunstgeschichte.

Mara R. Wade
is professor emerita of Germanic Languages & Literatures, University of Illi-
nois at Urbana-Champaign. She is the immediate past president of the Renais-
sance Society of America. She has held visiting professorships at the University 
of Göttingen; the Hochschule für Musik, Theater und Medien, Hannover; Uni-
versity of Stockholm; University of Erlangen-Nürnberg, and University of Hei-
delberg. She currently serves, by appointment of the State of Lower Saxony, on 
the academic Advisory Board of the Herzog August Bibliothek, Wolfenbüttel.

Her research focuses on emblems, court studies of Germany and Scandi-
navia, gender studies, and German literature and the arts in the early modern 
period. She is the editor-in-chief of Emblematica: Essays in Word and Image 
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and the PI for Emblematica Online. She was awarded a senior research prize 
from the Alexander von Humboldt Foundation, a lifetime achievement award. 
She is currently completing the monograph Early Modern Intellectual Networks: 
Emblems as Open Sources that explores social practices of emblematics. With 
Christopher Fletcher she is editing Emblems and Empire, which focuses on the 
Nürnberg town hall emblems.

Geert Warnar
is a senior lecturer of the Leiden University Centre for the Arts in Society. He 
teaches Dutch medieval literature and dialogue studies, which are also the 
main themes of his current research and recent publications. These concern 
in particular the most popular Dutch epic romance (Roman van Limborch) 
in a European context and Dutch dialogues (1300–1600): Lezen als een luis-
tervink. De dialoog in de Nederlandse literatuur van Maerlant tot Coornhert 
(Leiden: 2022).
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