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(260 x 190) mm, ca. 1470. London, British Library, Additional
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color wash on vellum, 40 x 30 cm, ca. 1470. London, Wellcome Library Ms 49,
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3.10 Antichrist performing marvels. Ink and color wash on vellum, 40 x 30 cm,
ca. 1470. London, Wellcome Library Ms 49, Wellcome Apocalypse, lower left
miniature of fol. 1ov 87

4.1 Crucified Christ, c. 825-850 CE; detail from Hrabanus Maurus’s In honorem
sanctae crucis, fol. 8v. Tempera and ink on parchment, 365 x 295 mm. Rome,
Biblioteca Apostolica Vaticana, Reg. Lat. 124 93

4.2 Crucified Christ; c. 1600 CE; detail from Hrabanus Maurus’s In honorem
sanctae crucis, fol. gv. Tempera, gold, and ink on parchment, 350 x 298 mm.
Paris, Bibliothéque nationale de France, Bibliotheque d’Arsenal, Ms-472 94

4.3 Dedication Image, c. 825-850 CE; detail from Hrabanus Maurus’s In honorem
sanctae crucis, fol. 2v. Tempera and ink on parchment, 365 x 295 mm. Rome,
Biblioteca Apostolica Vaticana, Reg. Lat. 124 110

4.4 Hans Schrotbanck (designer), Dedication Image; detail from Magnencii
Rabani Mauri de laudi[bus] Sanctae Crucis opus (Pforzheim, Thomas
Anshelm - Jakob Wimpfeling: 1503), fol. Aa v . Woodcut, 310 mm (fol.);
Atlanta, Pitts Theology Library, Candler Theology School, Emory University,
1503 HRAB 111

4.5 Dedication Image, c. 1490 CE; detail from Hrabanus Maurus'’s In honorem
sanctae crucis, fol. 1v. Tempera, ink, and gold on parchment. Stuttgart,
Wiirttembergische Landesbibliothek, Cod. Theol. et philos. 2°122 112

4.6 Hans Schrotbanck (designer), Crucified Christ; Woodcut; detail from
Magnencii Rabani Mauri de laudi[ bus] Sanctae Crucis opus (Pforzheim,
Thomas Anshelm — Jakob Wimpfeling: 1503), fol. a i v. Woodcut, 310 mm
(fol.); Atlanta, Pitts Theology Library, Candler Theology School, Emory
University, 1503 HRAB 114

4.7 Hans Schrotbanck (designer), Hrabanus Praying; detail from Magnencii
Rabani Mauri de laudi[bus] Sanctae Crucis opus (Pforzheim, Thomas
Anshelm - Jakob Wimpfeling: 1503), fol. k iii v. Woodcut, 310 mm (fol.).
Atlanta, Pitts Theology Library, Candler Theology School, Emory University,
1503 HRAB 115

4.8 Hans Schrotbanck (designer), Christ’s passion is our redemption; detail
from Magnencii Rabani Mauri de laudi[ bus] Sanctae Crucis opus (Pforzheim,
Thomas Anshelm — Jakob Wimpfeling: 1503), fol. i iv v. Woodcut, 310 mm
(fol.). Atlanta, Pitts Theology Library, Candler Theology School, Emory
University, 1503 HRAB 116

4.9 Hans Schrotbanck (designer), Crucified Christ; detail from Magnencii Rabani
Mauri de laudi[bus] Sanctae Crucis opus (Pforzheim, Thomas Anshelm —
Jakob Wimpfeling: 1503), fol. a i v. Woodcut, 310 mm (fol.). Boston, Boston
Public Library, G.How72 119
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4.10 Albrecht Diirer (designer), Hrotsvitha presenting her work to Otto I; detail
from Opera Hrosvite, illustris virginis et monialis Germane, gente Saxonica
orte, nuper a Conrado Celte inventa (Nuremberg, Conrad Celtis: 1501), a i v.
Woodcut, 310 mm (fol). Los Angeles, Getty Research Institute, PA8340.A12
1501; © Getty Research Institute 120

4.11 Dedication Image, c. 1600 CE; detail from Hrabanus Maurus’s In
honorem sanctae crucis, fol. 3v. Tempera, gold, and ink on parchment,
350 x 298 mm. Paris, Bibliothéque nationale de France, Bibliotheque
d’Arsenal, Ms-472 123

412 Louis the Pious, c. 825-850 CE; detail from Hrabanus Maurus’s In honorem
sanctae crucis, fol. 4v. Tempera and ink on parchment, 365 x 295 mm. Rome,
Biblioteca Apostolica Vaticana, Reg. Lat. 124 130

413 Louis the Pious; c. 1600 CE; detail from Hrabanus Maurus’s In honorem
sanctae crucis, fol. 5v. Tempera, gold, and ink on parchment, 350 x 298 mm.
Paris, Bibliothéque nationale de France, Bibliotheque d’Arsenal, Ms-472 131

5.1 Master Wr, “Noah’s Ark’, illumination, in Benedictus Rughalm,
Liber Quodlibetarius, fol. gv—1or. Erlangen, Universitétsbibliothek
Erlangen-Nuremberg (inv. no. Ms. B 200) 140

5.2 Master WR, “The Fifth Day”, illumination, in Benedictus Rughalm, Liber
Quodlibetarius, fol. 4. Erlangen, Universitétsbibliothek Erlangen-Nuremberg
(inv. no. Ms. B200) 142

5.3 Master WR, “Head Brace”, illumination, in Benedictus Rughalm,
Liber Quodlibetarius, fol. 68r. Erlangen, Universitétsbibliothek
Erlangen-Nuremberg (inv. no. Ms. B 200) 146

5.4 Master WR, section devoted to “Physiognomy”, illumination, in Benedictus
Rughalm, Liber Quodlibetarius, fol. 8or. Erlangen, Universitatsbibliothek
Erlangen-Nuremberg (inv. no. Ms. B 200) 149

5.5 Anon,, sets of “Foreheads”, woodcut, in Bartolommeo Cocles, Ein kurtzer
bericht der gantzen Phisionomey und Ciromancy (Strassburg, Johann
Griininger: 1524). Sig. W 8 Philos. 959 150

5.6 Erhard Reuwich, for Bernard von Breydenbach, Peregrinatio in Terram
Sanctam (Mainz, Schoffer: 1486) 152

5.7 Master Wr, “Exotic Animals’, illumination, in Benedictus Rughalm,
Liber Quodlibetarius, fol. 8gv. Erlangen, Universititsbibliothek
Erlangen-Nuremberg (inv. no. Ms. B 200) 154

5.8 Master WR, “Various Herbs”, illumination, in Benedictus Rughalm, Liber
Quodlibetarius, fol. 56r. Erlangen, Universitédsbibliothek Erlangen-Nuremberg
(inv. no. Ms. B 200) 157

5.9 Master wr, “Which fish are healthy”, illumination, in Benedictus
Rughalm, Liber Quodlibetarius, fol. 17v. Erlangen, Universitatsbibliothek

Erlangen-Nuremberg (inv. no. Ms. B 200) 158
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5.10 Master WR, “How to catch birds’, illumination, in Benedictus Rughalm,
Liber Quodlibetarius, fol. 87r. Erlangen, Universitétsbibliothek
Erlangen-Nuremberg (inv. no. Ms. B 200) 160

5.11 Master WR, “Horses”, illumination, in Benedictus Rughalm,

Liber Quodlibetarius, fol. gir. Erlangen, Universititsbibliothek
Erlangen-Nuremberg (inv. no. Ms. B 200) 161

6.1 Netherlandish artisan (possibly Rogier van der Weyden), Jean Wauquelin
Presenting His Translation of the Croniques de Hainaut to Philip the
Good, frontispiece to Jacques de Guise, Chroniques de Hainault (Annales
historiae illustrium principum Hannonniae), 1447-1448 (Part 1). Tempera on
parchment, 43.9 x 31.6 cm (folio) 171

6.2 Anonymous, Swan Mazer, before 1384. Silver-gilt and maple wood,

7.0 x 12.7cm. Corpus Christi College, Cambridge University 180

7.1 Ms. Wiesbaden, Hessisches Hauptstaatsarchiv, 3004 B 10, fol. 61r. Page with
pasted drawings 188

7.2 Ms. Wiesbaden, Hessisches Hauptstaatsarchiv, 3004 B 10, fol. 2v. Table of
contents, verses on borrowing the book and pasted drawing 192

7.3 Ms. Wiesbaden, Hessisches Hauptstaatsarchiv, 3004 B 10, fol. 14v. Pasted
drawing of Saint George fighting the dragon 205

7.4 Ms. Wiesbaden, Hessisches Hauptstaatsarchiv, 3004 B 10, fol.151v.

Saint George 207

7.5 St George by Alexandre Hannotiau; copy ca. 1900 of the wall painting in
Saint Martin’s (now disappeared) 208

7.6 Ms. Wiesbaden, Hessisches Hauptstaatsarchiv, 3004 B 10, fol. 24v. Adoration
of the Magi, set of pasted drawings 209

7.7 Three Magi Sculpture St. Martin’s Church Halle (Belgium) 209

7.8 Ms. Wiesbaden, Hessisches Hauptstaatsarchiv, 3004 B 10, fol. 1261. Three
dead rising from their graves 2n

7.9 Ms. Wiesbaden, Hessisches Hauptstaatsarchiv, 3004 B 10, fol. n8v. Mary and
Jesus with saints Catherine and Barbara 213

7.10 Ms. Wiesbaden, Hessisches Hauptstaatsarchiv, 3004 B 10, fol. 14r. Pasted
drawings of St. Martin and the beggar with Jesus in the clouds 215

7.1 Ms. Wiesbaden, Hessisches Hauptstaatsarchiv, 3004 B 10, fol. 1v. Salvator
mundi with accompanying text 216

7.12 Ms. Wiesbaden, Hessisches Hauptstaatsarchiv, 3004 B 10, fol. 451. Moses
receiving the ten commandments 219

7.13 Ms. Wiesbaden, Hessisches Hauptstaatsarchiv, 3004 B 10, fol. 110v. Monk and
nun in dialogue 222

81 Title page with owners’ inscription of the Poor Clares in Brussels, dated 1555.
Sylvius Petrus, Tfundament der Medicinen ende Chyrurgien (Antwerp, Willem
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Vorsterman: 1540), Washington D.C., Library of Congress, Rosenwald 1159,
fol. Air 230

Instances of censorship in text and image, folio number written and
corrected by a single hand, parchment tabs added to the side. Sylvius,
Tfundament, Library of Congress, Rosenwald 1159, fols. P iii v—Piiiir 233
Trace of a pin next to a recipe ‘against all kinds of fevers’. Sylvius,
Tfundament, Library of Congress, Rosenwald 1159, fol. [2]Ciiv 235

A pin next to a recipe ‘against too much blood’ Sylvius, Tfundament
(Antwerp, Willem Vorsterman: 1532), Copenhagen, Det Kgl. Bibliotek,

Fol. Pat. 19840, fol. Oiiiv 237

Hand-coloured urine flasks. Sylvius, Tfundament (1530), The Hague, KB
National Library of the Netherlands, kw 228 A1o,fol. Dvr 240
Hand-coloured urine flasks. Sylvius, Tfundament (1530), Ghent University
Library, BIB.ACC.008275,fol. Dvr 240

Hand-coloured urine flasks. Sylvius, Tfundament (1540), Bethesda,

MD, National Library of Medicine, HMD collection, wz 240 Sg85f 1540,
fo.,Dvr 241

Hand-coloured urine flasks. Sylvius, Tfundament (1532), Copenhagen, Det
Kgl. Bibliotek, Fol. Pat. 19840, fol. Dvr 241

Bishop Zumarraga, “Title Page” of Dotrina Breve p[roluechosa de las cosas
qlue] pler]tenecen a la fe catholica [ ...] (Gran Ciudad Tenochitlan Mexico de
Nueva Espaiia, Juan Cromberger (Juan Pablos): 1544). Harvard University,
Houghton Library, pga_typ_100_544-METS 251

Juan de La Cruz, “The final part of the fourteen articles of faith or liturgical
acts that enact that faith, and Moses receives the Ten Commandments

that then follow,” Doctrina christiana en la lengua guasteca co[n] la lengua
castellana (Mexico City, Pedro Ocharte: 1571), fols. 13v—14r 252

“Title Pages” to Alonso de la Vera Cruz, Physica speculatio (Mexico City, Juan
Pablos: 1554) and Maturino Gilberti, Didlogo de doctrina christiana en la
lengua de Mechuacan (Mexico City, Juan Pablos: 1559) 253

Alonso de Molina, “Profile Portrait of Christ,” in Confesionario mayor, en
lengua mexicana y castellana (Mexico City, Pedro Brilli: 1578) 29 255
“Profile Portrait of Christ” with text ‘Ego sum veritas, Jesu Cristo Nazareno),
in Alonso de Molina, Confesionario mayor, en lengua mexicanay castellana
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Reconstruction of “Dirc 11's Banner Bearer”, The Hague, National Library
of the Netherlands, kw 1900 A 008, fol. 167v and Liége, University Library,
shelf mark xv.B228, fol. ggiv 576

Reconstruction of “Philip of Burgundy’s Banner Bearer”, in The Hague,
National Library of the Netherlands, kw 1900 A 008, fol. 514v and figure
cut from Historie van hertoghe Godevaert van Boloen ([ Gouda, Printer of
Godevaert van Boloen (Collaciebroeders?): about 1486-87]). Woodcut.
Leiden, University Library, shelf mark THYS1A 2259A, fol. ker 577
“Forest without Mercy”, in The Hague, National Library of the
Netherlands, kw 1900 A 008, fol. 1. Folio size 200 x 140 mm 580

“The Soul with a Hound on a Leash’, in Van die gheestlike Kintschejit

ihesu ghemoraliseert (Antwerp, Gerard Leeu: 16 Feb. 1488). Woodcut.

The trees on the top right were cut and pasted behind the remains of
dragon-like figure (engraving) in the bottom half of the Forest without
Mercy (Fig. 19.21). Washington D.C., LoC, Incun. 1488 .V3, fol. har. Library
of Congress, Rare Book and Special Collections Division 581

“Miracle of Loosduinen”, in The Hague, National Library of the
Netherlands, kw 1900 A 008, fol. 226v. Folio size 200 x 140 mm 583
“Circumcision’, in Thoeck vanden leven Jhesu Christi (Delft, [ Christiaen
Snellaert]: 22 May 1488). Woodcut, hand coloured. Liége, University
Library, shelf mark xv.B228, fol. e3v 584

“Christ preaching and a woman in the crowd raising her voice”, in Thoeck
vanden leven Jhesu Christi (Antwerp, Gerard Leeu: 3 Nov. 1487). Woodcut,
hand coloured. Liége, University Library, xv.C164, fol. var 588

Master of the Ten Thousand Martyrs, Nativity, in Prayerbook, Dutch, after
c.1485, paper, ca. 130 x 9o mm. Copper engraving. Vienna, Osterreichische
Nationalbibliothek, Ms. Series Nova 12909, fol. 17v 589

“Godfrey Crowned King of Jerusalem’, in Historie van hertoghe Godevaert
van Boloen ([Gouda, Printer of Godevaert van Boloen (Collaciebroeders?):
about 1486-87]). Woodcut. Leiden, University Library, shelf mark THYs1A
22594, fol. ksv 501

“King Eson Announces his Last Will’, in Raoul Lefevre, Historie van den
vromen ridder Jason (Haarlem, Jacob Bellaert: [about 1483-85]). Woodcut,
hand coloured. Washington, Library of Congress, fol. a2v 592

“The Elder and the Soul”, in Otto von Passau, Dat boeck des gulden throens
(Utrecht, [Printer with the Monogram], 3o Mar. 1480). Woodcut, hand
coloured. Utrecht, University Library, shelf mark E fol 153 (Rariora) dl 1,
fols. gvand 18r 596

Het Nieu Testament onses Heeren Iesu Christi, met korte uytlegghinghen
door Franciscum Costerum, Priester der Societeyt Iesu (Antwerp, Ioachim

Trognaesius: 1614), title-page. Engraving, in folio 601
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FIGURES XXV

20.2

20.3

20.4

20.5

20.6

20.7

20.8

20.9

20.10

20.11

20.12

Matthew 3:11-24, with scriptural glosses in the narrow outer margins at

left and far right and Costerus’s glosses in the wide column at right, from
Costerus Franciscus, s.J., Het Nieu Testament onses Heeren lesu Christi
(Antwerp, Ioachim Trognaesius: 1614) 3 602

Acts 1:4—11, with cut and pasted-in Garland and Holy Spirit, and sewn-in
Ascension by Gaspar Huybrechts, from Het Nieu Testament onses Heeren lesu
Christi (Antwerp, Ioachim Trognaesius: 1614) 370—371. Engraving, inserted in
folio 604

James 5:13—20, with cut and pasted-in Death of a Sick Man, with Monks, Lay
People, and the Devil at his Bedside, and cut and pasted-in Saint Aloysius
Gonzaga in Prayer, from Het Nieu Testament onses Heeren lesu Christi
(Antwerp, Ioachim Trognaesius: 1614) 866—-867. Engraving, inserted in

folio 606

Luke 18:14—27, with sewn-in Suffer the Children to Come unto Me, from Het
Nieu Testament onses Heeren Iesu Christi (Antwerp, Ioachim Trognaesius:
1614) 238—239. Engraving, inserted in folio 607

“Tot den Godtvruchtighen leser”, from Het Nieu Testament onses Heeren lesu
Christi (Antwerp, loachim Trognaesius: 1614), fol. **g recto 608

Matthew 28:17—20, with cut and pasted-in Saints Ignatius and Francis Xavier
Flanking the Virgin and Child, from Het Nieu Testament onses Heeren lesu
Christi (Antwerp, Ioachim Trognaesius: 1614) 100-101. Engraving, inserted in
folio 614

“Van de Catholiicke oft canoniicke brieven’, with cut and pasted-in Blesseds
Aloysius Gonzaga and Stanislaus Kostka, and Francis Borgia Kneeling before
the Trinity, the Virgin, and Saints Ignatius and Francis Xavier, from Het Nieu
Testament onses Heeren Iesu Christi (Antwerp, Ioachim Trognaesius: 1614)
844-845. Engraving, inserted in folio 617

Matthew 23:16—29, with cut and pasted-in Christ the Judge and Kneeling
Votary, from Het Nieu Testament onses Heeren lesu Christi (Antwerp, loachim
Trognaesius: 1614) 71. Engraving, inserted in folio 620

Matthew 23:30-35, with cut and pasted-in God the Father, from Het Nieu
Testament onses Heeren Iesu Christi (Antwerp, Ioachim Trognaesius: 1614) 72.
Engraving, inserted in folio 622

Mark 15:12—17, with cut and pasted-in Crucifixion with Mary and John, and
sewn-in Ecce Homo by Alexander Voet, from Het Nieu Testament onses
Heeren Iesu Christi (Antwerp, loachim Trognaesius: 1614) 152—153. Engraving,
inserted in folio 624

Mark 15:28-41, with sewn-in Crucifixion, Sixth to Ninth Hours, from Het Nieu
Testament onses Heeren Iesu Christi (Antwerp, Ioachim Trognaesius: 1614)
152-153. Engraving, inserted in folio 626
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XXVI

20.13

20.14

20.15

20.16

20.17

20.18

20.19

20.20

20.21

20.22

20.23

20.24

FIGURES

Mark 15:28-41, with cut and pasted-in Crucified Christ Flanked by Angels and
Centurion / Longinus Piercing the Side of Christ, from Het Nieu Testament
onses Heeren lesu Christi, met korte uytlegghinghen door Franciscum
Costerum, Priester der Societeyt Iesu (Antwerp, loachim Trognaesius: 1614)
153. Engraving, inserted in folio 628

Luke 22:41-55, with cut and pasted-in Agony in the Garden, from Het Nieu
Testament onses Heeren Iesu Christi (Antwerp: Ioachim Trognaesius, 1614)
254. Engraving, inserted in folio 630

Luke 22:44-56, with cut and pasted-in Christ Crucified and Virgin of Sorrow
Mourning the Entombment, from Het Nieu Testament onses Heeren Iesu
Christi (Antwerp, loachim Trognaesius: 1614) 260—261. Engraving, inserted in
folio 631

Luke 22:56—69, with sewn-in Penitent Saint Peter by Alexander Voet, from

Het Nieu Testament onses Heeren Iesu Christi (Antwerp, Ioachim Trognaesius:
1614) 254—255. Engraving, inserted in folio 633

Luke 22:11-26, with sewn-in Christ Bound to the Column by Maarten van

den Eenden, from Het Nieu Testament onses Heeren lesu Christi (Antwerp,
Ioachim Trognaesius: 1614) 256—257. Engraving, inserted in folio 634

Luke 22:11—26, with cut and pasted-in Christ Scourged and Bleeding from
many Wounds and Virgin of Sorrows Meeting Christ on the Road to Calvary,
from Het Nieu Testament onses Heeren lesu Christi (Antwerp, Ioachim
Trognaesius: 1614) 257. Engraving, inserted in folio 637

Luke 22:27-31, with cut and pasted-in Angel Exhibiting the Sudarium, from
Het Nieu Testament onses Heeren Iesu Christi (Antwerp, Ioachim Trognaesius:
1614) 258. Engraving, inserted in folio 639

Luke 22:27-31, with sewn-in Carrying of the Cross by Gaspar Huybrechts,
from Het Nieu Testament onses Heeren Iesu Christ (Antwerp, Ioachim
Trognaesius: 1614) 258—259. Engraving, inserted in folio 642

Luke 22:27-31, with cut and pasted-in Carrying of the Cross with Virgin

of Sorrows, from Het Nieu Testament onses Heeren lesu Christi (Antwerp,
Ioachim Trognaesius: 1614) 258—259. Engraving, inserted in folio 644

Luke 22:27-31, with sewn-in Holy Face with the Crown of Thorns by Gaspar
Huybrechts, from Het Nieu Testament onses Heeren lesu Christi (Antwerp,
Ioachim Trognaesius: 1614) 258-259. Engraving, inserted in folio 645

Luke 22:32—43, with sewn-in Crucified Christ with Arma Christi and Ecclesia
Lodged in the Sacred Heart, from Het Nieu Testament onses Heeren lesu
Christi (Antwerp, loachim Trognaesius: 1614) 258—-259. Engraving, inserted in
folio 647

Luke 22;32—43, with cut and pasted-in Virgin of Sorrows Gazes at the
Crucified Christ and Virgin of Sorrows Meditates on the Passion, from Het Nieu
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FIGURES XXVII

20.25

20.26

20.27

20.28

20.29

20.30

20.31

20.32

20.33

20.34

20.35

Testament onses Heeren Iesu Christi (Antwerp, Ioachim Trognaesius: 1614)
259. Engraving, inserted in folio 648

John 20:29—31, with sewn-in Effigy of the Risen Christ and Effigy of the

Virgin (Apparition of Jesus to Mary), by Pieter de Bailliu after Theodoor

van Thulden, from Het Nieu Testament onses Heeren lesu Christi (Antwerp,
Ioachim Trognaesius: 1614) 364—365. Engraving, inserted in folio 652

John 20:1-13, cut and pasted-in Salome and Mary of James / Joanna and Mary
of James Bear Witness to the Resurrection and sewn-in Resurrection, from

Het Nieu Testament onses Heeren Iesu Christi (Antwerp, Ioachim Trognaesius:
1614) 360—361. Engraving, inserted in folio 657

John 20:1-13, sewn-in Apparition of the Risen Christ to the Magdalene, and cut
and pasted-in Mary Magdalene, from Het Nieu Testament onses Heeren lesu
Christi (Antwerp, Ioachim Trognaesius: 1614) 360—361. Engraving, inserted

in folio 658

John 18:1-13, cut and pasted-in Agony in the Garden, and sewn-in Agony in
the Garden by Alexander Voet, from Het Nieu Testament onses Heeren lesu
Christi (Antwerp, loachim Trognaesius: 1614) 352—353. Engraving, inserted
infolio 660

John 18:14—23, cut and pasted-in Penitent Saint Peter, from Het Nieu
Testament onses Heeren Iesu Christi (Antwerp, Ioachim Trognaesius: 1614)
353. Engraving, inserted in folio 662

John 18:14—23, sewn-in Christ before Caiaphas by Gaspar Huybrechts, from
Het Nieu Testament onses Heeren lesu Christi (Antwerp, loachim Trognaesius:
1614) 352—353. Engraving, inserted in folio 664

John 18:24—-36, sewn-in Christ before Pontius Pilate by Gaspar Huybrechts,
from Het Nieu Testament onses Heeren Iesu Christi (Antwerp, Ioachim
Trognaesius: 1614) 354—355. Engraving, inserted in folio 665

John 19:1-6, sewn-in Flagellation by Alexander Voet, from Het Nieu Testament
onses Heeren lesu Christi (Antwerp, loachim Trognaesius: 1614) 354—355.
Engraving, inserted in folio 668

John 19:1-6, sewn-in Christ Kneels to Retrieve his Robe after the Scourging

at the Pillar by Alexander Voet, from Het Nieu Testament onses Heeren lesu
Christi (Antwerp, loachim Trognaesius: 1614) 354—355. Engraving, inserted in
folio 669

Christ Mocked and Crowned with Thorns, from Het Nieu Testament onses
Heeren Iesu Christi (Antwerp, Ioachim Trognaesius: 1614) 354—355. Engraving,
inserted in folio 670

John 19:7-12, sewn-in Ecce Homo by Gaspar Huybrechts, from Het Nieu
Testament onses Heeren Iesu Christi (Antwerp, Ioachim Trognaesius: 1614)
356—357. Engraving, inserted in folio 671
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XXVIII FIGURES

20.36  Johnigu3—24, sewn-in Carrying of the Cross by Gaspar Huybrechts, from
Het Nieu Testament onses Heeren Iesu Christi (Antwerp, Ioachim Trognaesius:
1614) 356—357. Engraving, inserted in folio 672

20.37 Johnig:25-33, sewn-in Crucifixion by Gaspar Huybrechts, from Het Nieu
Testament onses Heeren Iesu Christi (Antwerp, Ioachim Trognaesius: 1614)
358—359. Engraving, inserted in folio 673

20.38  John1g:25-33, sewn in Deposition by Gaspar Huybrechts, from Het Nieu
Testament onses Heeren Iesu Christi (Antwerp, loachim Trognaesius: 1614)
358—359. Engraving, inserted in folio 674

20.39  John19:34—42, sewn-in Entombment by Gaspar Huybrechts, from Het Nieu
Testament onses Heeren Iesu Christi (Antwerp, Ioachim Trognaesius: 1614)
358—-359. Engraving, inserted in folio 675

211 Preface page from Nicolas del Techo, Historia Provinciae Paraquariae
Societatis Iesu [p. 8], late 17th centuryW 691

21.2 Spanish titlepage from Edvcacion Christiana: y buena crianga de los nifios
guaranis,1713 692

21.3 Guarani titlepage from Edvcacion Christiana: y buena crianga de los nifios
guaranis,1713 693

21.4 Bernardino de Cerbin’s approbation, Archivum Romanum Societatis Iesu,
1700, VL Paraquaria 011 699

215 First state, page 4 from Juan Eusebio Nieremberg, De la Diferencia (Doctrinas
[Loreto, Juan Bautista Neumann]:1705) 700

21.6 Second state, c. 1700, page 4 from Juan Eusebio Nieremberg, De la Diferencia
(Doctrinas [Loreto, Juan Bautista Neumann]: 1705) 701

217 Plate g from Jeremias Drexel’s Infernus, damnatorum carcer et rogus
(Monaco, Cornelius Leysser: 1631) 182 704

21.8 Gaspar Bouttats, plate 453 from Juan Eusebio Nieremberg’s De la Diferencia
(Antwerp, Verdussen: 1684) 705

21.9 Boetius a Bolswert, “Image of the World”. Engraving. 1616 706

2110 Gaspar Bouttats, plate 21 from Juan Eusebio Nieremberg’s De la Diferencia
(Antwerp, Verdussen: 1684) 707

2111 Emblem Mortis Formido from Otto Vaenius, Quinti Horatij Flacci Emblemata
(Antwerp, Phillipe Lisaert:1612) 75 708

21.12 Gaspar Bouttats, plate 122 from Juan Eusebio Nieremberg’s De la Diferencia
(Antwerp, Verdussen: 1684) 709

2113 Titlepage, Guarani edition of Juan Eusebio Nieremberg’s De la Diferencia
(Loreto, Juan Bautista Neumann et alii: 1705) 710

2114  Gaspar Bouttats, plate 309 from Juan Eusebio Nieremberg’s De la Diferencia
(Antwerp, Verdussen: 1684) 712
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FIGURES XXIX

21.15 Juan Yapari (attributed to), plate 31 from Juan Eusebio Nieremberg’s De la
Diferencia (Doctrinas [Loreto, Juan Bautista Neumann]: 1705) 713

2116  Gaspar Bouttats, plate iii from Juan Eusebio Nieremberg’s De la Diferencia
(Antwerp, Verdussen: 1684) 716

2117 Plate 17 from Juan Eusebio Nieremberg'’s De la Diferencia (Loreto, Juan
Bautista Neumann et alii: 1705) 717

2118  Gaspar Bouttats, plate 122 (detail) from Juan Eusebio Nieremberg’s
De la Diferencia (Antwerp, Verdussen: 1684) 718

2119  Plate 23 from Juan Eusebio Nieremberg’s De la Diferencia (Loreto, Juan
Bautista Neumann et alii: 1705) 718

21.20 Detail from plates 18 (2.8);19 (2.12); 21 (2.20), 23 (2.30), 24 (2.44), from
Juan Eusebio Nieremberg’s De la Diferencia (Loreto, Juan Bautista
Neumann et alii:1705) 720

21.21  Maria Eugenia de Beer, frontispiece for Francisco Aguado’s Sumo
Sacramento de la fe (Madrid, Franco Martinez: 1640) 721

2122  Plate 2 from Juan Eusebio Nieremberg’s De la Diferencia (Loreto, Juan
Bautista Neumann et alii: 1705) 722

21.23  Frontispiece and engravings from Giovanni Pietro Pinamonti’s L'Inferno
aperto al cristiano perche non ventri (Bologne, heirs of Antonio
Pisarri: 1689) 724

21.24  Plates 34—41 from Juan Eusebio Nieremberg’s De la Diferencia (Loreto, Juan
Bautista Neumann et alii: 1705) 725

2125  Emblems 48, 122 and 113 from Andrea Alciato’s Emblematum libri duo (Lyon,
Jean de Tournes: 1547) 728

21.26  Plate 13 from Juan Eusebio Nieremberg’s De la Diferencia (Loreto, Juan
Bautista Neumann et alii: 1705) 729

21.27  Plate 23 from Juan Eusebio Nieremberg’s De la Diferencia (Loreto, Juan
Bautista Neumann et alii: 1705). Detail from Figure 21.19 (Image © Museo
Colonial e Histérico de Lujan); and Boetius a Bolswert, eighteenth image
[decimaoctava imago] from Antoine Sucquet’s Via Vitae Aeternae (Antwerp,
Martinus Nutius: 1620). Detail (Image © Getty Research Institute) 733

21.28  Plate 22 from Juan Eusebio Nieremberg’s De la Diferencia (Loreto, Juan
Bautista Neumann et alii: 1705. Detail 736

21.29  Gaspar Bouttats (after Joseph Lamorlet), “El Emperador Carlos v. renuncia
en Brusselas todos sus Estados de Flandes [...]" Detail. Engraving
from Prudencio de Sandoval’s Historia de los Hechos del Emperador
Carlos v (Antwerp, Verdussen: 1681). Image © Universidad Complutense
de Madrid 737

21.30  Plate 16 from Nieremberg’s De la Diferencia. Detail. (Doctrinas [Loreto,
Juan Bautista Neumann]:1705) 738
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XXX FIGURES

21.31  Antonio Tempesta, “Aul[us] Vitellius Aug[ustus]’, engraving from the series
The First Twelve Roman Caesars (1596) (Image © Metropolitan Museum);
Mathéus Merien, “Aul[us] Vitellius Aug[ustus]” after Tempesta (1616) (Image
© Metropolitan Museum); Gaspar Bouttats after Joseph Lamorlet, engraving
from Prudencio de Sandoval’s Historia de los Hechos del Emperador
Carlos V. Detail. (Antwerp, Verdussen: 1681) (Image © Universidad
Complutense de Madrid) 739

21.32  Plate 24 from Juan Eusebio Nieremberg’s De la Diferencia. Detail. (Loreto,
Juan Bautista Neumann et alii: 1705) (Image © Museo Colonial e Histérico
de Lujan); and Hieronymus Wierix (engraver), Ingressus solemnis in
ciuitatem, plate 87 from Jeronimo Nadal’s Evangelicae Historiae Imagines,
Antwerp, 1593. The arrows are mine and indicate ‘points of interest’ for
comparison 747

21.33  Plate 4 from Juan Eusebio Nieremberg’s De la Diferencia (Loreto, Juan
Bautista Neumann et alii: 1705) 750

21.34  Juan Yapari (attributed to), plate 11 from Juan Eusebio Nieremberg’s
De la Diferencia (Loreto, Juan Bautista Neumann et alii: 1705) 751

21.35 A graph showing the number of plates based on their iconographic

group 758
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Notes on the Editors

Christopher D. Fletcher

is the Assistant Director of the Center for Renaissance Studies at the Newberry
Library in Chicago. A medieval historian by training, his research focuses
on the relationship between religion and public communication technol-
ogy before 1800. He has published articles on letter-writing in the Middle
Ages, emblems, and the digital humanities. His current book project, Public
Engagement in the Middle Ages: Medieval Solutions to a Modern Crisis, explores
how medieval practices of public engagement can inform modern scholars’
public outreach efforts.

Walter S. Melion

is Asa Griggs Candler Professor of Art History at Emory University in Atlanta,
where he directs the Fox Center for Humanistic Inquiry (Emory’s institute for
advanced study in the humanities). He is author of three monographs and
a critical edition of Karel van Mander’s Foundation of the Noble, Free Art of
Painting, co-author of two exhibition catalogues, editor or co-editor of more
than twenty-five volumes, and has published more than eighty articles. Melion
is editor of two book series: Brill's Studies on Art, Art History, and Intellectual
History and Lund Humphries’ Northern Lights. He was elected Foreign Member
of the Royal Netherlands Academy of Arts and Sciences in 2010. He is president
emeritus of the Sixteenth Century Society, current president of the Historians
of Netherlandish Art, and a board member of the Print Council of America.
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Notes on the Contributors

Britt Boler Hunter

is the Instruction and Reference Librarian at the Florida State University
College of Law Research Center and was formerly a Patricia Rose Teaching
Fellow at the Florida State University Department of Art History, where she
completed her Ph.D. in summer 2022. Hunter’s research centers on the con-
struction of visual information and visual exegesis in late medieval manu-
scripts and early printed books. She is particularly interested in Apocalypse
iconography, narrative picture cycles, and the compilatio of illustrations and
diagrams in medieval encyclopedias. Hunter co-authored the 2020 facsimile
commentary volume Picture Book of the Life of St. John and the Apocalypse with
Richard K. Emmerson and Peter Kidd.

Tom Cummins
is Dumbarton Oaks Professor of the History of Pre-Columbian and Colonial
Art in the Department of the History of Art and Architecture at Harvard
University since 2002, and Director of Dumbarton Oaks since 2019. In 2011, he
was awarded La Orden “Al Mérito por Servicios Distinguidos En el Grado de
Gran Cruz” by the Republic of Peru. He is a member of the American Academy
of Art and Science.

Anna Dlabacovd
is a University Lecturer at the Leiden University Centre for the Arts in Society
where she teaches in the MA program Book and Digital Media Studies. Her
research focuses on the late medieval Low Countries and her research inter-
ests include late medieval spiritual literature, prayer culture, the transmission
of texts, and the role of the printing press in the dissemination of texts and
images. In 2023 she hopes to commence her ERC-Starting Grant project “Pages
of Prayer: The Ecosystem of Vernacular Prayer Books in the Late Medieval Low
Countries, c. 1380-1550".

Karl A.E. Enenkel
is Professor of Medieval Latin and Neo-Latin at the University of Miinster
(Germany). Previously he was Professor of Neo-Latin at Leiden University
(Netherlands). He is a member of the Royal Netherlands Academy of Arts and
Sciences. Among his major book publications are Francesco Petrarca: De vita
solitaria, Buch 1. (1991); Die Erfindung des Menschen. Die Autobiographik des
[friihneuzeitlichen Humanismus von Petrarca bis Lipsius (2008); Die Stiftung
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NOTES ON THE CONTRIBUTORS XXXIII

von Autorschaft in der neulateinischen Literatur (ca. 1350—ca. 1650) (2015); The
Invention of the Emblem Book and the Transmission of Knowledge, ca. 1510-1610
(2019), and Ambitious Antiquities, Famous Forebears. Constructions of a Glorious
Past in the Early Modern Netherlands and Europe (with Koen Ottenheym, 2019).
He has (co)edited and co-authored some 40 volumes on a variety of topics; key
topics are addressed in Modelling the Individual. Biography and Portrait in the
Renaissance (1998), Recreating Ancient History (2001), Mundus Emblematicus.
Studies in Neo-Latin Emblem Books (2003), Cognition and the Book (2004),
Petrarch and his Readers (2006), Early Modern Zoology (2007), The Authority
of the Word (2011), The Reception of Erasmus (2013), Transformation of the
Classics (2013), Neo-Latin Commentaries and the Management of Knowledge
(2013), Beitrdge zu Boccaccios lateinischen Werken und ihrer Wirkung (2015),
Discourses of Anger in the Early Modern Period (2015), Jesuit Image Theory
(2016), Emblems and the Natural World (2017), The Figure of the Nymph in Early
Modern Culture (2018), Solitudo. Spaces, Places, and Times of Solitude in Late
Medieval and Early Modern Cultures (2018), Artes Apodemicae and Early Modern
Travel Culture, 1550—1700, and Reinventing Ovid’s Metamorphoses. Pictorial and
Literary Transformation in Various Media, 1500-1800. He has founded the inter-
national series Intersections. Studies in Early Modern Culture (Brill); Proteus.
Studies in Early Modern Identity Formation; Speculum Sanitatis: Studies in
Medieval and Early Modern Medical Culture (500-1800) (both Brepols), and
Scientia universalis.

Paul F. Geh!l

is Curator Emeritus at the Newberry Library, Chicago, where he served for
some thirty years as Custodian of the John M. Wing Foundation on the History
of Printing and George A. Poole 111 Curator of Rare Books. He is an histo-
rian of education, printing, and design, the author of A Moral Art: Grammar,
Culture and Society in Trecento Florence (1993); Humanism For Sale: Making and
Marketing Schoolbooks in Italy 1450-1650 (2008); A Meditation in Rome (2012);
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