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Recherche Scientifique (FNRS, Belgium) and Professor of history of medi-
eval art at the Université catholique de Louvain. She is also co-director of the 
Centre for Early Modern Cultural Analysis (GEMCA, UCLouvain) and mem-
ber of the Royal Academy of Archaeology of Belgium. Her research focuses 
on the history, theories, and practices of images as well as the relationships 
between art and spirituality and the attitudes towards devotional imagery and 
visual experience in late medieval Northern Europe. She has published several 

Stijn Bussels, Karl A.E. Enenkel, Michel Weemans, and Elliott D. Wise -
9789004682641

Downloaded from Brill.com 01/24/2024 12:53:36PM
via free access



xxvNotes on the Contributors

articles and edited volumes on these topics. Her book, Devotional Portraiture 
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(2018); Material Identities in Early Modern Cultures: Objects – Affects – Effects 
(1450–1750), ed. with Susanna Burghartz, Lucas Burkart, and Ulinka Rublack 
(2021); and Landscape and Earth in Early Modernity: Picturing Unruly Nature, 
ed. with Mia M. Mochizuki (2023).

Agnès Guiderdoni
is Professor of early modern literature at the UCLouvain, where she is the 
co-director of the Group for Early Modern Cultural Analysis (GEMCA). 
Originally a specialist of 17th-century French literature, she more particularly 
studies the field of figurative representations (imago figurata) and thought. She 
has published many articles on these topics, as well as on theoretical aspects 
of the relations between text and image. Her current research is developing in 
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Iconoclasm in Reformation Zurich, Strasbourg, and Basel (1995, 1999); The 
Eucharist in the Reformation: Incarnation and Liturgy (2006); The Reformation: 
Towards a New History (2011), all with Cambridge University Press; and Reading 
Catechisms, Teaching Religion (2016), with Brill. With Walter Melion, she has 
co-edited Early Modern Eyes and Image and Incarnation: The Early Modern 
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changing understanding of matter and its relationship to worship.

Ashley West
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a particular interest in the history, theory, and practice of printmaking. She 
studies processes of cultural transmission and the dissemination of knowl-
edge in the early modern period, 1400–1700, as well as opportunities for artis-
tic exchange through travel and portable objects, pilgrimages, diplomacy, 
warfare, global trade and exploration, and early collecting practices. West 
has published on early etchings; woodcuts of late medieval relic collections; 
notions of visual history and the German sense of the past; early modern anti-
quarianism and early representations of peoples from the coast of Africa and 
India. She has two co-edited volumes: The Primacy of the Image in Northern 
European Art (2018; with Debra Cashion and Henry Luttikhuizen); and the 
Early Modern volume of A Cultural History of Collecting (expected 2024; with 
Christina M. Anderson). West’s current book project, Hans Burgkmair and 
the Visual Translation of Knowledge in the German Renaissance, re-evaluates 
notions of the German Renaissance through the prints, drawings, and paint-
ings of Hans Burgkmair the Elder, a contemporary of Albrecht Dürer.

Edward H. Wouk
is Reader in Art History, 1500–1800, and Head of  the Department of Art History 
and Cultural Practices, The University of Manchester. His recent publications 
include a critical edition and translation of Dominicus Lampsonius’s The Life 
of Lambert Lombard (1565) and Effigies of Several Famous Painters from the 
Low Countries (1572) (2021) and the catalogue, co-edited with Jennifer Spinks, 
Albrecht Dürer’s Material World (2023), which appeared in conjunction with 
the landmark exhibition at Manchester’s Whitworth Art Gallery. He is editor 
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