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Anton Wierix after Maarten de Vos, Church Father Hieronymus (St. Jerome),
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Galileo Galilei, Watercolors of the phases of the moon, Einblatt. Watercolor on
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Unknown artist, Middle finger of the right hand of Galileo Galilei. Marble,
crystal, bones, measurements unknown. Assembled in 1737. Florence, Museo
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Melion, he co-edited Ekphrastic Image Making (2021). He is the author of
Maarten van Heemskerck’s Rome: Antiquity, Memory, and the Netherlandish
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eval art at the Université catholique de Louvain. She is also co-director of the
Centre for Early Modern Cultural Analysis (GEMcA, UCLouvain) and mem-
ber of the Royal Academy of Archaeology of Belgium. Her research focuses
on the history, theories, and practices of images as well as the relationships
between art and spirituality and the attitudes towards devotional imagery and
visual experience in late medieval Northern Europe. She has published several
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articles and edited volumes on these topics. Her book, Devotional Portraiture
and Spiritual Experience in Early Netherlandish Painting, was published by Brill
in 2019.

Christine Gottler

is Professor Emerita of Art History at the University of Bern, specializing in the
art of early modern Europe. She has published widely on collecting practices,
the interactions between various arts and craft, the alchemy of colour, and the
changing relations between art and nature, and between natural philosophi-
cal and religious traditions. Her recent books include: Last Things: Art and the
Religious Imagination in the Age of Reform (2010); Sites of Mediation: Connected
Histories of Places, Processes, and Objects, ed. with Susanna Burghartz, Lucas
Burkart (2016); Knowledge and Discernment in the Early Modern Arts, ed. with
Sven Dupré (2017); The Nomadic Object: The Challenge of World for Early Modern
Art, ed. with Mia M. Mochizuki (2017); Solitudo: Spaces, Places, and Times of
Solitude in Late Medieval and Early Modern Europe, ed. with Karl A.E. Enenkel
(2018); Material Identities in Early Modern Cultures: Objects — Affects — Effects
(1450-1750), ed. with Susanna Burghartz, Lucas Burkart, and Ulinka Rublack
(2021); and Landscape and Earth in Early Modernity: Picturing Unruly Nature,
ed. with Mia M. Mochizuki (2023).

Agnes Guiderdoni

is Professor of early modern literature at the UCLouvain, where she is the
co-director of the Group for Early Modern Cultural Analysis (GEMcCA).
Originally a specialist of 17th-century French literature, she more particularly
studies the field of figurative representations (imago figurata) and thought. She
has published many articles on these topics, as well as on theoretical aspects
of the relations between text and image. Her current research is developing in
two main areas. On the one hand, she is continuing her work on the relation-
ship between text and image, through a reflection on the practice of descrip-
tion in Louis Marin’s writings. On the other hand, as part of a team project, she
is examining the reception of scholastic philosophy in 17th-century France.
Among her most recent publications, one can mention a co-edited volume
with Ralph Dekoninck on Maximilianus Sandaeus, un jésuite entre mystique
et symbolique (2019), a volume co-edited with Ralph Dekoninck and Walter
Melion, ‘Quid est secretum?”’ Visual Representation of Secrets in Early Modern
Europe, 1500-1700 (2020), and a volume on Rethinking the dialogue between text
and image (2022), co-edited with Ingrid Falque.
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Jiirgen Miiller

Prof. Dr., holds the Chair of Early Modern and Modern Art History at the TU
Dresden. He studied art history in Bochum, Miinster, Pisa, Amsterdam, and
Paris. He was a visiting professor in Paris, Marburg and Berlin as well as a fel-
low at numerous research institutes in Europe and the United States. His work
focuses on early modern art, photography, and film. He has published a popu-
lar series on film history for Taschen-Verlag, which has been translated into
numerous languages. His monographs deal with artists such as Van Mander,
Bruegel and Rembrandt. He has also edited numerous catalogs on Bruegel, the
Beham brothers, Rembrandt, soccer and sports photography. Most recently he
organized the exhibition “Nosferatu. Phantoms of the Night” in Berlin. He is a
member of the Saxon Academy of Arts.

Colette Nativel

is Professor Emerita, Doctor in Latin, H.D.R. in history of art. She taught art
history at the University of Paris 1 Panthéon-Sorbonne where she created the
research group on the history of Nordic art, texts, and images (GRANIT). She is
editing Franciscus Junius’ De pictura veterum, books 2 and 3 (book 1, published
in 1996, Prix du Budget de 'Académie des Inscriptions et Belles-Lettres). She
has also edited Dominique Lampson, Vita Lamberti Lombardi (1565), Librairie
Droz, 2018. Her research on Junius has led her to study the history of humanism
and European rhetoric in the early modern period, as well as the history of art.
She is the editor of the two volumes of Centuriae Latinae (bio-bibliographies
of humanists) (Librairie Droz, 1997 and 2006). She has published numerous
articles on humanist art theory (neo-Latin and vernacular corpus, especially
in France and Northern Europe), Dutch Mannerist painting (Wtewael), the
reception of aesthetic and rhetorical theories from Antiquity to the early mod-
ern period, and on Rubens and Poussin.

Shelley Perlove
has been teaching as Professor Emerita in the Department of the History of
Art at the University of Michigan, Ann Arbor, since retirement from University
of Michigan-Dearborn in 2012. She is a specialist in early modern Italian
and Dutch art and religious culture, with emphasis on Bernini, Guercino,
Heemskerck, and Rembrandt and his circle. Her recent interests include:
images of Blacks and global commodities in Early Modern Dutch Art; the
Fall of the Rebel Angels and the Myth of Enoch; and the Old Testament sub-
jects in Rembrandt’s orbit. Dr. Perlove is the author of the following books:
Piranesi’s Views of Rome (1986); Rembrandt: Impressions of Faith (1989); Bernini
and the Idealization of Death: Study of the Ludovica Albertoni and the Altieri
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Chapel (1990); Renaissance, Reform, Reflections in the Age of Diirer, Bruegel, and
Rembrandt (1994); Rembrandt’s Faith: Church and Temple in the Dutch Golden
Age (2009), with Larry Silver; Seventeenth-Century Drawings in Midwestern
Collections. The Age of Bernini, Rembrandt, and Poussin (2015), edited with
George Keyes; and Visual Typology in Early Modern Europe: Continuity and
Expansion, edited with Dagmar Eichberger (2018).

Bret L. Rothstein

— a scholar of visual and material cultures of play — is Ruth N. Halls Professor
in the Department of Art History at Indiana University — Bloomington. He is
the author of Sight and Spirituality in Early Netherlandish Painting (Cambridge,
2005) and The Shape of Difficulty: A Fan Letter to Unruly Objects (Penn State,
2019), as well as essays in American Quarterly, Art History, the Journal for
Early Modern Cultural Studies, Renaissance Quarterly, RES: Anthropology and
Aesthetics, Word & Image, and Zeitschrift fiir Kunstgeschichte.

Larry Silver

is the Farquhar Professor of Art History, emeritus, at the University of
Pennsylvania. He previously taught at Berkeley and Northwestern University
and also served as President of the College Art Association and the Historians
of Netherlandish art. He is the author of numerous monographs, including
studies of the artists Massys, Bosch, Bruegel, Rembrandt, and Rubens, plus the
visual culture of Emperor Maximilian 1. Recent books include: Europe Views
the World, 1500-1700 (2022); Fools and Folly in Flemish Art (2023); and Art and
Dis-illusion in the Long Sixteenth Century (2023). Major exhibitions of early
modern prints featured professional engravings (Graven Images) and compos-
ite prints (Grand Scale).

Paul]. Smith
is Emeritus Professor of French Literature at Leiden University. His research
focuses on 16th-, 17th — and 2oth-century French literature, its reception in
the Netherlands, French and Dutch fable and emblem books, literary rheto-
ric and early modern zoology. He is currently putting the finishing touches
to his monography Animals in Eden. Early Modern Pictorial and Literary
Interpretations of the Fall of Man.

Lee Palmer Wandel
is WARF Michael Baxandall and Linda and Stanley Sher Professor of History at
the University of Wisconsin. She is the author of Always Among Us: Images of
the Poor in Zwingli’s Zurich (1990, 2001, 2003); Voracious Idols and Violent Hands:
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Iconoclasm in Reformation Zurich, Strasbourg, and Basel (1995, 1999); The
Eucharist in the Reformation: Incarnation and Liturgy (2006); The Reformation:
Towards a New History (2011), all with Cambridge University Press; and Reading
Catechisms, Teaching Religion (2016), with Brill. With Walter Melion, she has
co-edited Early Modern Eyes and Image and Incarnation: The Early Modern
Doctrine of the Pictorial Image in the Brill series, Intersections. Currently she
is working on a book, tentatively titled The Matter of the Liturgy, exploring the
changing understanding of matter and its relationship to worship.

Ashley West

is Associate Professor of Art History at Temple University, Philadelphia, with
a particular interest in the history, theory, and practice of printmaking. She
studies processes of cultural transmission and the dissemination of knowl-
edge in the early modern period, 1400-1700, as well as opportunities for artis-
tic exchange through travel and portable objects, pilgrimages, diplomacy,
warfare, global trade and exploration, and early collecting practices. West
has published on early etchings; woodcuts of late medieval relic collections;
notions of visual history and the German sense of the past; early modern anti-
quarianism and early representations of peoples from the coast of Africa and
India. She has two co-edited volumes: The Primacy of the Image in Northern
European Art (2018; with Debra Cashion and Henry Luttikhuizen); and the
Early Modern volume of A Cultural History of Collecting (expected 2024; with
Christina M. Anderson). West’s current book project, Hans Burgkmair and
the Visual Translation of Knowledge in the German Renaissance, re-evaluates
notions of the German Renaissance through the prints, drawings, and paint-
ings of Hans Burgkmair the Elder, a contemporary of Albrecht Diirer.

Edward H. Wouk

is Reader in Art History, 1500-1800, and Head of the Department of Art History
and Cultural Practices, The University of Manchester. His recent publications
include a critical edition and translation of Dominicus Lampsonius’s The Life
of Lambert Lombard (1565) and Effigies of Several Famous Painters from the
Low Countries (1572) (2021) and the catalogue, co-edited with Jennifer Spinks,
Albrecht Diirer’s Material World (2023), which appeared in conjunction with
the landmark exhibition at Manchester’s Whitworth Art Gallery. He is editor
of Nederlands Kunsthistorisch Jaarboek / Netherlands Yearbook for History of Art
NKJ and exhibition reviews editor (Northern Europe) for Renaissance Studies.
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