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Histoire et dictionnaire (in coll. with Benoist Pierre), Paris, Bouquins, 2022; 
Louis Richeome. Le discours des images (in coll. with R. Dekoninck), Grenoble, 
Jérôme Millon, 2022.
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Dhabi. Earlier he served as NYUAD’s Vice Provost for Intellectual and Cultural 
Outreach and was Chair of the Art History Department at Leiden University, 
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articles and edited volumes on these topics. Her book, Devotional Portraiture 
and Spiritual Experience in Early Netherlandish Painting, was published by Brill 
in 2019.

Christine Göttler
is Professor Emerita of Art History at the University of Bern, specializing in the 
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and European rhetoric in the early modern period, as well as the history of art. 
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Chapel (1990); Renaissance, Reform, Reflections in the Age of Dürer, Bruegel, and 
Rembrandt (1994); Rembrandt’s Faith: Church and Temple in the Dutch Golden 
Age (2009), with Larry Silver; Seventeenth-Century Drawings in Midwestern 
Collections. The Age of Bernini, Rembrandt, and Poussin (2015), edited with 
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Expansion, edited with Dagmar Eichberger (2018).
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Early Modern Cultural Studies, Renaissance Quarterly, RES: Anthropology and 
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Larry Silver
is the Farquhar Professor of Art History, emeritus, at the University of 
Pennsylvania. He previously taught at Berkeley and Northwestern University 
and also served as President of the College Art Association and the Historians 
of Netherlandish art. He is the author of numerous monographs, including 
studies of the artists Massys, Bosch, Bruegel, Rembrandt, and Rubens, plus the 
visual culture of Emperor Maximilian I. Recent books include: Europe Views 
the World, 1500–1700 (2022); Fools and Folly in Flemish Art (2023); and Art and 
Dis-illusion in the Long Sixteenth Century (2023). Major exhibitions of early 
modern prints featured professional engravings (Graven Images) and compos-
ite prints (Grand Scale).

Paul J. Smith
is Emeritus Professor of French Literature at Leiden University. His research 
focuses on 16th-, 17th  – and 20th-century French literature, its reception in 
the Netherlands, French and Dutch fable and emblem books, literary rheto-
ric and early modern zoology. He is currently putting the finishing touches 
to his monography Animals in Eden. Early Modern Pictorial and Literary 
Interpretations of the Fall of Man.

Lee Palmer Wandel
is WARF Michael Baxandall and Linda and Stanley Sher Professor of History at 
the University of Wisconsin. She is the author of Always Among Us: Images of 
the Poor in Zwingli’s Zurich (1990, 2001, 2003); Voracious Idols and Violent Hands: 
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Iconoclasm in Reformation Zurich, Strasbourg, and Basel (1995, 1999); The 
Eucharist in the Reformation: Incarnation and Liturgy (2006); The Reformation: 
Towards a New History (2011), all with Cambridge University Press; and Reading 
Catechisms, Teaching Religion (2016), with Brill. With Walter Melion, she has 
co-edited Early Modern Eyes and Image and Incarnation: The Early Modern 
Doctrine of the Pictorial Image in the Brill series, Intersections. Currently she 
is working on a book, tentatively titled The Matter of the Liturgy, exploring the 
changing understanding of matter and its relationship to worship.

Ashley West
is Associate Professor of Art History at Temple University, Philadelphia, with 
a particular interest in the history, theory, and practice of printmaking. She 
studies processes of cultural transmission and the dissemination of knowl-
edge in the early modern period, 1400–1700, as well as opportunities for artis-
tic exchange through travel and portable objects, pilgrimages, diplomacy, 
warfare, global trade and exploration, and early collecting practices. West 
has published on early etchings; woodcuts of late medieval relic collections; 
notions of visual history and the German sense of the past; early modern anti-
quarianism and early representations of peoples from the coast of Africa and 
India. She has two co-edited volumes: The Primacy of the Image in Northern 
European Art (2018; with Debra Cashion and Henry Luttikhuizen); and the 
Early Modern volume of A Cultural History of Collecting (expected 2024; with 
Christina M. Anderson). West’s current book project, Hans Burgkmair and 
the Visual Translation of Knowledge in the German Renaissance, re-evaluates 
notions of the German Renaissance through the prints, drawings, and paint-
ings of Hans Burgkmair the Elder, a contemporary of Albrecht Dürer.

Edward H. Wouk
is Reader in Art History, 1500–1800, and Head of  the Department of Art History 
and Cultural Practices, The University of Manchester. His recent publications 
include a critical edition and translation of Dominicus Lampsonius’s The Life 
of Lambert Lombard (1565) and Effigies of Several Famous Painters from the 
Low Countries (1572) (2021) and the catalogue, co-edited with Jennifer Spinks, 
Albrecht Dürer’s Material World (2023), which appeared in conjunction with 
the landmark exhibition at Manchester’s Whitworth Art Gallery. He is editor 
of Nederlands Kunsthistorisch Jaarboek / Netherlands Yearbook for History of Art 
NKJ and exhibition reviews editor (Northern Europe) for Renaissance Studies.
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